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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘“‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, W. 





66 rNHE ORCHESTRA” for GERMANY and 


EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
LerpziG, begs to announce that he has made arrangements for a 
weekly supply of ‘THE ORCHESTRA.” The subscription will 
be 14 thaler for three months ; 3 thalers for six months; and 
6 for twelve. Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwic Denickg, Leipzig, Germany. 


*.* German Advertisements for ‘Tar OrcuestRA” also re- 
ceived by Lupwie Dsyicke, as above. 





(CRAMER. & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
dette that they arrange Concerts, and engage Artistes. 





OYAL ITALIAN OPERA.—BOXES, on the 

Pit, Grand, or First Tier ; and Stalls and Amphitheatre 

Stalls in the best positions. Pit Tickets, 7 78s.—CRAMER & Co. 
Limited, 201, — -street, W. 


Mt SS KATE GORDON (Pianiste). All com- 


munications to be addressed to her residence, 82, Sr. 
GrorGe’s-roap, Warwick-square, Belgravia. 











Mss SUSANNAH O’REILLY (Contralto) 
requests that all communications respecting —- 
for Cunanete (public or private)), Oratorios, or Lessons, 

addressed, care of Mr. A. Niwmo, 55, Wigmore street, 
a aoa W.C. 











M Iss AUSTI N (Contralto). All Letters 

respecting engagements or Pupils to be addressed, care 

of Messrs. CramEr & Co., 201, Regent-street. 

i" ADAME ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 

ments for Oratorios, and Public or Private Concerts, in town 


or country, or from Pupils, be addressed to 12, Bravroy 
Terrack, Marpa VALE, W. 








DME. CZERNY (Soprano) seqnects that all 


communications respecting ae for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 


29, Cave’s- oe New-road, Seemeaetae W., or care of 


Messrs, Cramer & Co., 201, Regent-street. 





Me MEREST (late Maria B. Hawes), Con- 


TRALTO.—All applications for Oratorios, 
to be addressed to 7, ADELPHI peoencsan Strand. 





ATR. ALFRED MELLON has the honour to 
announce that his Fifth Annual Series of CONCERTS 


will COMMENCE on Monday, August 7th. 


, Lessons, 


NEW AND POPULAR 


VOCAL MUSIC, 
HENRY SMART. 


WORDS BY 
The sailor boy’s mother. Song..Frederic Enoch 
The first nightingale. Song...... 
The star among the flowers. Song ,, 
The fisherman’s welcome. Song ...V. W. Ellis 
Poor faded flowers, Song.. Wellington Guernsey 
Come again, Spring. Song Frederic Enoch 
Sung by Miss Rosz HERSEE. 
Only arose. Song Frederic Enoch 
T cannot tell. Song V. W. Ellis 
The stars are with the voyager 
The late Thos. Hood 
The heart’s last dream ............ Frederic Enoch 
The swallow came again in Spring. Vocal duet 
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Frederic Enoch 
How sighs the gale of morning. Vocal duet 

From the German of La Motte Fouqué 
Bird of the morning. Canone for three treble 
WB sia iocsikvaciscieosisnnenn W. H. Bellamy 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 





ATIONAL COLLEGE OF MUSIC, 
Temporary Offices, —216, PiccapiLuy, founded to sromote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 


circumstances 
Soeemeen “The Marquis of Townshend, the Hon. Seymour 
rton. Professors : cipal, Mr. Henry Leslie ; ; Composition, 
r. Benedict, Mr. Arthur ullivan ; Harmony, Mr. E. J. H 
Pianoforte, Mr. Benedict, Mr. Lind- 


tien Mr. Franklin Taylor ; 
rank —— Mr. J. G. Callcott , Singing, 


say ’Sloper, Mr. F. 

Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. fo Regaldi ; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; ioloncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son; Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; —_ Mr. 
C. Harper ; ; Trompet and and Cornet-a-Pistons, Mr. Thomas H. arper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, _ * Cc. Ward ; Harp, Mr. Aptommas ; 





R. beg wna el LAURENCE ‘has arrived = 


P town from his 
Company, and is at liber 
Oratorios, Concerts, &c. 
square, Ww. 


Vincial tour with the 


Address 2, Fitznoy-stregt, Fitzroy- 


y to accept engagements for Gun, per 


—_ ne a Signor J. Pepoli ; Declamation, Rev. W.W. 


Corners will be t me Dyerinete— U; and acooak “af pm me 
for the “‘ Upper” Sc’ £1, Power” 


term. 
Two Scholarships will be open to competition by all Students 
of three Terms. 





ILLIE PAPE, OF ALABAMA, who has 
command from H.R.H. the 
returned to Town for the season.— 


been honoured by a 
Prixcz or WALzs, 
Address, 9, Sono Square. 


The Half Term commenced on Monday icp if _ 1865 ; 
Easter Term will commence on Monday, A 865. 
By order of the Coun 


GEORGE Ani Secretary. 


HE NEW MENTAL SYSTEM OF LEARNING 








| ge S.. 


Piano Piane Solo, or Duet. For , apply to Cramgr and Co. 
Liaitep, 201, i ddan ath ° 


R. MARRIOTT begs to inform 
Amateurs, and the Music Trade, that he 
arranges Compositions (Vocal or Instrumental) for Orchestra, 


the VIOLIN. Terms, £1 eo 12 lessons. Copies * he? 
System sent on receipt of 7 postage stamps. Address, T. 
New North-street, . 


eee - di tadadial at ROSET FE. 
La passeggiata eee 88. Od. 








R. FERDINAND } BOOTH (Solo Vislenceiiiet) 
that ail ye 


req engagements be 
residence, 8, Cagrstow VILLA, Florence House, B 


La separazione .. 2s. Od. 
Arpa Gentil—Romanza .. 2s, 6d, 


CRAMER and CO. Linsvep, 201, Regent-street. 








HREE GERMAN a = 8 
with English Translations. Price 


; Ach — bx ist's mdglich, 
2. Das Schwabenmiidchen 


L FLAUTO MAGICO. — CALLCOTT’ S$ new 
arrangements of MOZART’S celebrated OPERA, in 3 books 
Solo 58. each—Duets 6s. each. 


Cramer & Co. Limitep, 201, Regent-street 





os DUETS sy OTTO GOLDSCHMIDT 
Price 4s. 





Cramer & Co. Limited, 201, Regent-street. 
M 


Address, Mr. Joun Ruopgs, Croxpon, 8. 


R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauviorte, Singing aud Harmony. 





eac 
3. Silent peorer, sand Tt. 
the bird, Two 8. 


1 Echo, Ss and 1. 
2. The Emblem, Two s. 








MENDELSSOHN’S 
COMPOSITIONS. 


EWER & CO. 


}}Have just published the following Works 


in new and cheap Editions :— 


ELBE AE isn scvccvicsscconses’ * Bs 
RESEMEMD iecivciavisincee TH 
LAUDA SION ............ 2s. 
WALPURGISNIGHT ... 4s. 
ANTIGONE ..........00068 48 
75 SONGS, in 2 vols.... 12s. 
13 Two-part SONGS ... 3s. 





Sold by all Musicsellers in town or country. 





LONDON: 
EWER & Co., 87, ReGEnt-sTREET. 


PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOH UARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, 

J. E. & Co. Rg invite the attention of the 
Nob, a the Profession to the of FI 
CLASS P NOFORTES which they ) + always on hand, 
from ‘nicht to select either for Sale or Hire. 

Pianof climates ; also fo 


fo’ manufactured for extreme 
or American walnut, at oe guineas. 





schools, in ash, mahagany, 
Pianofortes tuned, repaired, taken in e: 





AMPANA’S LAST NEW SONG, 
“ BELL’ ANGIOLO.” 3s. 
Cramer & Co. Limited, 201, Regent-street. 


dy COMPOSERS ABOUT TO PUBLISH.— 

J. H. JEWELL, Music Publisher, un lertakes the Printing 

of every description of “Musical Work, greatly 
Estimates given. 

C., seer SR EeaEM. 





and Publish 
under the usual charges. 
104, Great Russell-st., Sieseeney, 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.0. 

yy of susie = ones of all a 
are held monthly — 

received at time, and reserved for appro- 

| eine file of embracing neon ven id 


t musical collection for twenty-five years past, may be 
vederved t by the musical amateur and aqua. Catalogues 


of current sales sent on a 
Sales or Valuations of Stocks on on edvantageons terms. 


Sales of Books, MSS., Aw ha, Prints, Pictures, Coins, 
Antiquities, Bijouterie, and otk ot are i held, 
aff emer means of dispoml a 

an entire collection. Established [in reat 4 





[)*; STOLBERG’ 8 VOICE LOZENGE. — 
For invigorating and the voice, and removing 











Cramer & Co, 








affections of uhe throat, has main its \ onster fer 6 
uarter of a — , and the flattering receivea 
rom @ lache, and meny of the Corey aad 
Statesmen, faily establish its virtues. No Voca or 
Public 8 should be without this invaluable Lozenge. 
ny of all Wholesale aud Retail Chemists in the 
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LIST OF NEW OPERAS 


PUBLISHED BY 
CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 
HENR Y FAB NIE; 


COMPOSED BY 


JULES BENEDICT. 


The Complete Operetta, for veiw = maatate, -_ 
The Overture .. 








. & 
1. Duet—** Night and morning” ‘ and C. 8s. be 
2. Song—‘‘ My home in Cloudland,” Seoul key, D 
flat ; transposed key, B flat.. .. S.orM.S. 8a, 0d. 
8. Trio—'‘ News ! girla, news!” C.T. 38s. 0d. 
4. Song—‘' Boot and saddle!” . B. 3s. 0d. 
5. Trio—‘‘ My heart is breaking” * g. T. "and B. 8s. 0d. 
6. Duet—“ Ah ! Captain, 1 can see you" 5. and B, 3s. 0d. 
7. Chorus—‘‘ The cattle in the clover ” en .. 48. Od. 
8. Song—‘‘ For her sweet sake” oe T. 8s. 0d. 
9. Song—‘‘ Ah! do not take her from him” . C, 2s, 6d. 
10. Duet—‘' We waited late, we waited long,” S. and T. 88. Od. 
11. Chorus—“ The Rheinland” ° ee 8s. Od. 
Cramer & Co. Limited, 201, Regent-street. 
r T r 
THE RIVER SPRITE: 
OPERA IN ONE ACT, 


WRITTEN BY 
G LINLEY; 
COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 


SEPARATE NUMBERS. 8. d. 
1. “My Vocation.” Grand Air. Sung by Mdme. Florence P 
Lancia - ee ve ee 
. “ When along ‘the road I ride.” Rustic Song. Sung 
by Mdine. Lancia .. 
“© sunshine of love.” Tenor Ballad. ‘Bung by Mr. 
Perren ° 
. “The Manage’ rs Song.” 
6. “ Bright as love's dream.” 
6. ‘Gentle spirit, sing again!” 
Lancia on 
. “Maid of the ‘silver mail.” Ballad. 
Weiss : ee oe ee 
8. “‘ Hope's Dres um.” Romance. Sung by Mdme. Lancia 
- beautifully Mestrated with Portraits of the Artist 
costume. 
The complete work, scored for voice and piano, 15s. 





ts 
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Sung by Mr. Aynsley Cook, 
dT. 


Duet. 
Soprano ‘Air, Same. 
"Sung |b by Mr. 


~ 


6 
8 0 
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Cramer & Co. Limited, 201, Regent-street. 


JES S y LEA: 
“OPERA DI CAMERA.” 
WRITTEN BY 
JOHN OXENFORD; 
COMPOSED BY 


A. MACFARREN. 


Complete for Voice and Pianoforte, 21s. net. 





G. 








8. d. 

The Overture, Arranged by aaeens | F. Rimbault. 
Piano Solo, .. : ae o. § 0 
* Is any pony be damsel here r.. - 8 @ 
** LT shall woo he ee ° e 8.86 
“ When youthful Joys and hopes are ted.” . - $6 
“The Gipsy's Hom ° oe ee - 26 
* The blush of early morn.’ e 2 6 
* Whor” e 26 
** Silly youth, you sadly ‘tease me.’ 38 0 
“You wicked Gipsy girl,” » 8 0 

“ There's a wond rous “oe potion.” . 
** Money, money,!’ * . 40 
* The draught of love.” 56 0 

“Tbe last appeal.” (Jessamine ) New words by MB. 
Farnie 26 
At first the mountain rill.” "Quartet. 38 0 

Caamen & Co. Limited, 201, Rexent-street. 
HELV ELLY N, 
AN OPERA. 
' ‘ yr 
BY G. A; MACFARREN., 
A \lessing on the harvest -_ Song. 2s. 6d. 

A lonely wanderer ., . Song. 2a. 6d 
Harvest Home "Four. part Song. 2s. 6d. 
(Separate Voice Parts may be had. Price 3d. per page.) 
Wear this flower and think of me Song. 2s. 6d. 
On my heart a weight A Song. 4s, Od, 
Oh ! Hannah, Hannah, speak Romance. 2s. 6d, 
The brightest hope .. Vocal Duet. 2s. Gal. 
Wildly flies my spinning whe: | e Song. 2s. 6d, 
Vve wateh'dhim  . Song. 2s. dal, 
Caamgn & Co, (Limite, 201, Regen\-street. 


THE SLEEPING QUEEN: 
HENRY FARNIE, 


COMPOSED BY 


M. W. BALFE. 








s. a 

Overture .. a ee ° oa » 40 

Aria—“ The Prime Minister” > oe an B. 3 0 

Duet—‘‘ I crave a boon” oe oe + Cand B. 4 0 

Trio— She is heartless” ee ee 8.,C., and B. 4 0 

Ballad—‘‘ Only a ribbon wi ee ve 3 0 

Duet—“ The Treaty” «- S.andB. 4 0 

Fandango.—“ —_ the ‘Tover,” ‘in A minor ee « oF 

Ditto, in G minor < 

Serenade—‘‘ The Nocntide Dream,” inE .. = 2s 

Dijto, ditto ‘ a » ea 

Trio" Most awful re ” ee "t C.,andB. 4 0 

Bolero—‘‘ On bended - ee ee ee 8. 8 0 

Quartet—‘“‘ Fondly I il » 0 ee ee o &¢ 

Cramer & Co. Limited, 201, Regent-stree 
PUNCHINELLO; 
A COMIC OPERA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 
WILLIAM CHARLES LEVEY. 

The omni work in quarto, for voice and Piano, bound and 

Illustrated, 1 


SEPARATE NUMBERS: 


“ a says the Gentle Dove” (8 ), raey — 

rate o 

la. The same, transposed i in F. 

2. Sabot Song—* From Fair Auvergne I come” (MS. ) 
beautifully illustrated 

8. “The Showman’s Ditty” (B.) 3), splendidly illustrated . 

4. Sixty’s Serenade (B.), \, Htust 

5. ‘* Hurrah ! for the Bombardier” Faas. beautifully 
illustrated ee oe ee 


8. d. 


eo cco cc 
os ecco oo 





London: CRAMER & Co. (Liwitgp), 201, Regent Street, W 





Adopted by the Board of ia of the National College 
o 


Lusic, 
TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 


G. A. MACFARREN’S NEW OPERA, 


“ HELVELLYN.” 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS. 
Price 25s. net. 











Cramer & Co. Limited, 201, Regent-street. 


‘IX FAVOURITE MELODIES 
arranged for the Pianoforte, a A CARLO ZOTT1. 
Price 2s, 6d. each. 
1, Huntsman’s chorus, Weber. > Gips 
2. Little Nell, Linley. A father’s love, Wallace. 
3. Take this cup, Wallace, 6. Oh, steer my bark, Nelson 
Cramer & Co. Limited, 201, Regent-street, 


AT EW ENGLISH VOCAL DUETS. 
The Child's Vision s and c) i 3a. Od. 
Faintly flow thoufalling river sandc) ,, 8s. Od. . 
The fall of the leaf .s and c)..G. A. Macfarren 3s. 0d. 
Ne’er yield thy soul s and ms) G. A. Macfarren 33, 0d. 
Cramer & Co. Limited, 201, Regent-street. 


ALF-PRICE.—All full-priced Music sen 
post-free at half the Marked Price. 
CRAMER AND Co. (Limited), 201, Regent-street. 


P LEYEL & Co., of p< have a cupeinted 

CRAMER & Co. Limited their SOLE AGENTS fo 
England. PIANOFORTES by this eminent firm may now br 
had for SALE or HIRE. Prices from 50 to 200 Guineas 
PIANOFORTE GALLERY (the largest in Eurcpe), 207 & 209, 
REGENT-STREET, 





»sy chorus, Weber. 











Fe most senate COLLECT ION of Fine 

PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.'s PIANOFORTE GALLERY (the largest in 





Europe), 207 & 209, Reexyt-stxeer. The Instruments have been 
manufactured for the firm by Messrs, Broadwood, Collard | 


Evrard, Kirkman, Pleyel, &c. \ 








EW ITALIAN SONG 
er 2s. 6d. 
ira 3s. Od. 

E. Mecatti 2s. 6d. 

Innamorata (una stella (in G) ....Randegger 2s. 6d. 
ditto (in — % 2s. 6d. 

Se siete buona, come siete bella. . pod 2s. 6d. 
La Luna é bella (in G) ............ pe 2s. 6d. 
ditto (in B flat) “ 2s. 6d. 

Taci, non dirmi il vero ............ Magozzari 2s. 6d. 


Ss. 
Cramer & Co. Limited, 201. Regent-street. 


GRETTON’S MENUETTO 
° TRIONFALE. 4s. 
Cramer & Co, Gane, 201, Regent-street. 


HE HAPPY DAWN OF DAY. 3s. Song. 


Written and Ada; by He Farnie to a favourite 
Air from Nicolai. sonia ~~ 


CRAMER AND Co. (Limited), 201, Reegent-street. 











Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


ESSRS. CRAMER & CO. (Limited) have lately 
published the following Compositions :— 8. d. 


{.—FOR VOICE. 
GOUNOD—* For lack of gold he left me.” § be 
Titiens. In ‘and G _ ™ 
9 “* Hero to Leander.” yan, exquisite | song 
“The Lark Song.” An exguis 
ARDITI—“ Oh, touch the ivory kere again va 
” Beauty Sleep (L’ Ardita 
pa Dream of Home (Bacio) .. 2 
Gondolier’s Last Good-night .. 
WALLACE—Bird of the Wild Wing. 
V. GABRIEL—Little Golden Hair ............ 
Breeze and the Harp ........... 
BALFE—She sleeps! though not a star . 

Ah, could I but relive the past ! : 
ASCHER—The Cavalier’s Steed. In EandC . 
BENEDICT—My Home in peempepenell InD >and 1B. 
MORI—Sunshine of Love x 

Maid of the eilver mail.. $0.60 
NICOLAI—The happy Dawn of of Day. 
RAN epee * re her, boys 1 ‘Yo-ho i in 6 








eee 


” Innamorato d'una a stella, “Aria. ee 
La luna é bella... Mek cndaacha 
DELAMERE—My Lady’s Glove... 


LEVEY—Coo ! says the gentle dove. In G and F 
Hurrah for the Bombardier! In AandF . 
BRINLEY RICHARDS—The celebrated ‘“ Leah’s Song. i 
In E, D, and C eesee 
“The ’Chieftain’ 3s Wife” |. - 
‘In the hour of —_ cistress.” 
Sacred _e oe 


” 
” 


PERRING—Beware !.. So Ue 0b 00: 08:66:88 06-86 
MACFARREN—I ve watched him .... 


: ag yo ag te ence eweseneees 


Duet : Ne'er yield thy soul... oo ccccccce 
ROBERTI—Duet : Faintly flow.. 
d’s Vision. Duet. s. 
VERDI—“ Swiftly thro’ the West.” 
LOCHIEL—The Covenanter’s Bridal.. 
Heather Bell.. 
FARNIE—A Happy Song . 
ARTHUR SKETCHLEY. ‘as snng ‘by \—The Twin Brothers. 
A Song of Mystery. With Portrait .............ce00. 
MAGGARZARI—Taci non @irmi. Arietta . 
CAPT. COLOMB—“ Up the Alma’s height” .. ‘ 
W. VINCENT WALLACE—“A holy calm, a peace a 
vine,” the companion song to ‘‘ Sweet Spirit’. P ee 
REICHARDT—The Haunting Thought 
A. RAND —> — “ 
te buona. Sto oe 
GIULIO "ROBERTI Mirth. Duet for = Voices” oe 


{1.—PIANOFORTE ae. 
WALLACE—Prelude and scherzo . PPOTTT Trey 
GOUNOD—Four songs without words, each . us bukesseees 
BLUMENTHAL —La Stella... oes sees . 
Téré Teré . 
dee Ais * 
Chant Re! eux é 
—= 


Cc. 
Boat Song «. 


Fee eee ee eee 
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” 
settee ee eens 


MORNNES: o6s0ccssitiecusséceseces 
BRINLEY RICHARDS —Wear this flower (Hetveityn) «- 
jus animam. Solo 4s.; 


FAVARGER—Stradella Fantaisie... 
Masaniello ditto ° 
Pandora. Bluette de Salon 


Transcription ée 


Cette ee ee ee eres 








” 
” 


» Esperan 
HELLER—Pas Noble ...........+4- 
RHODES—Les Cloches de I’Eglise ...... 
MRS. JOSEPH agerermnemmy y ——~-45 


A Dream.. 
SUCHET CHAMPION—Chant Triomphale . ° 
or GE OTINT 0 id ciecscciocccccccvccssuce 
SALAMAN—Spanish Caprice.........ssccecsescceeeees 
ARDITI—E Amor del endo ade to eed wiytr: Ee te 
SURENNE—Reverie d’Amour ............ acuceeve tee 


IIL—DANCE MUSIC. 
MONTGOMERY—Starry Night cnneeees ties o0-05 
DE VILLIERS—Donato Galop .... “ 

om Donato Quadrille.. 
ee Red Valse 
CLARK E—Witches’ Own Galo 
COOTE—M Wives’ Quad 
She Stoops to Conquer, dito. 
MARRIOTIT—Helvellyn e ~*E 


Wm ie Oo CS i OS Or 00 CO Hm CO 0 HB BO OO me OO CD CH OO OT 
eooocosooocoesoaecoacoooasooo 


on 


ares es Valse .. ie oe 
outiuin Liability Galop. > 
GODFREY—Coldstream Guards’ Quadrille’’ s0tene eed se 
WARREN—River Sprite Quadrille ............ 
Sleeping Queen Quadrille .......... 
DALEMBERT—Woman in Mauve. Waltz...... os 
ms Wild Irish Girl. | Girl. Galop 00 0000 wo coeds 
Soociete prepared Lists of Vocal f Vocal and Instrumental Music 
application 
’ ALL NEW MUSIC SENT AT HALF-PRICE. 


Cramer and Co. Limited, 201, Regent-street. 


> > OS OD He CO 0 HD 
ecocoooooeoceoeosoco 


on 





For the Pcanoforte Depart mnt, see other advertisements. 
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THE ROSE AND THE SOUL. 


‘, 
My dearest cull’d a ripe rose 
To wear upon his breast : 
A summer wind blew o’er it, 
The wind that loved it best ; 
And with the wind’s caressing 
One leaflet came apart, 
And all the rose’s petals 
Fell round my dearest’s heart. 
Il. 
My dearest cull’d a love once 
To wear it in his breast: 
My soul was like the ripe rose, 
And he could hold it best. 
°T was whole until his kisses 
Caused one stray leaf to part, 
Then all my soul’s rich petals 
Fell round about his heart. 





ite of W osurt, 


Abridged from the larger work of EDWARD 
HOLMES by T. H. JAMES, Barrister-at-Law, 
and published by permission of Messrs, Cuap- 


MAN AND HALL. 
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Cuapter IV. (continued.) 

Throughout his illness, music was still a subject 
of the greatest interest to him. The “ Requiem,” 
lay almost continually on his bed, and Siissmayer, 
his pupil, was frequently at his side receiveing 
instructions as to effects, the production of which by 
an orchestra, he could never expect to superintend 
personally. One of his last efforts was an attempt 
to explain to him an effect of the drums in the 
** Requiem” he was observed in doing this, to blow 
out his cheeks, and express his meaning by a noise 
intelligible to the musician. 

At two o’clock on the same day, which was that of 
his death, he had been visited by performers of the 
theatre, his intimate friends. The ruling passion 
was now strongly exemplified. He desired a score 
of the ‘* Requiem” to be brought, and it was sung 
by his visitors round his bed, himself taking the 
alto part. They had proceeded as far as the Ist 
bass of the “ Lacrymosa,’’ when Mozart was seized 
with a violent fit of weeping, and the score was put 
aside. Throughout this day he was possessed with 
a strong presentiment of the near approach of death, 
and now gave himself up, relinquishing every hope 
that he had hitherto occasionally cherished. It is 
remarkable that Mozart, notwithstanding the religious 
principles in which he had been educated, and which 
it is believed he always preserved, made no 
application for spiritual aid in this extremity; nor 
did the priests offer to bestow the last sacrements of 
their church upon the dying man. 

It was late in the evening of December 5th 1791, 
that his sister-in-law returned but only to witness 
his dissolution. She had left him so much better 
that she did not hasten to him. Her own account 
may be given. ‘‘ How shocked was I when my 
sister, usually so calm and self-possessed, met me 
at the door, andin a half distracted manner said 
‘ God be thanked that you are here. Since you left 
he has been so ill that I never expected him to out- 
live this day. Should he be so again he will die at 
night. Go to him and see how he is.’ As I 
approached his bed he called to me—‘ It is well that 
you are here; you must stay to-night and see me 
die.’ I tried as far as I was able to banish this 
impression, but he replied, ‘the taste of death is 
already on my tongue—I taste death, who will be 
near to support my Constance if you go away.’ I 
returned to my mother for a few moments to give 
her intelligence, for she was anxiously waiting as 
she might else have supposed the fatal event already 
over, and then hurried back to my disconsolate 

sister. Siissmayer was standing by the bed-side, 
and on the counterpane lay the ‘‘ Requiem,” concern- 
ing which Mozart was still speaking and giving 
directions. He now called his wife and made her 


| every one but Albrechtsberger, that he might thus 


| berger received the appointment. 
{the pages of the ‘* Requiem,” for the last, he said, 


struggle to surmount the difficulties of her position, 


have an advantage over other candidates for the 
vacant office of kapeltmeister to St. Stephen’s. His 
desire in this respect was gratified, for Albrechts- 
As he looked over 


with tears in his eyes, ‘Did I not tell you that I 
was writing this for myself.’ ”’ 

On the arrival of the physician, cold applications 
were ordered to his burning head, a process endured 
by the patient with extreme shuddering, and which 
brought on the delirium from which he never 
recovered. He remained in this state for two hours, 
and at midnight expired. 

Thus died Wolfgang Amadeus Mozart, at the age 
of 35 years and 10 months. The funeral was 
unostentatious even to meanness, and far from such 
as befitted the obsequies of so great a man. The 
remains of the immortal composer were laid in the 
same cemetery in Vienna in which his brother- 
labourer Haydn was afterwards buried, and a 
common undistinguished grave received the coffin 
which was then left without memorial, almost for- 
gotten for twenty years. Of six children born to the 
composer—four boys and two girls—two boys alone 
survived infancy. The elder, Carl, was early 
established in some mercantile pursuit at Milan; 
the younger, Wolfgang Amadeus, followed the pro- 
fession of his father, and died much beloved for the 
sweetness and gentleness of his disposition, but, as 
an artist, totally overwhelmed by the splendour of 
the family name. 

The widow of Mozart had a long and arduous 


but all his debts were at length paid, and after many 
years of widowhood, she married again and resided 
first at Copenhagen, and afterwards at Salzburg. 

At Salzburg also lived Mdme. Sonnenberg, Mozart's 
sister, a widow, advanced in age and in narrow 
circumstances. Here is an affecting picture of her, 
painted some years later. 

‘We found Mdme. Sonnenberg, lodged in a small 
but clean room, bedridden and quite blind. Here is 
a complete decay of nature; suffering no pain, she 
lies like one waiting the stroke of death, and 
will probably expire in her sleep. Her voice was 
searcely above a whisper, so that I was forced to 
lean my face close to hers, to catch the sound. In 
the sitting-room still remained the old clarichord, 
on which the brother and sister had frequently played 
duetts together ; and on its desk were some pieces of 
his composition, which were the last things his sister 
had played over, previous to her illness.” 

All the intimate friends and connexions of Mozart 
are now of couse rewarded; but the works of the 
composer were for some years after his death con- 
tinually springing into life. This is the fame he 
sought with the most earnest devotion and self- 
sacrifice. Estimated by the universality of his power, 
the rapidity of his production, .and its permanent 
influence on art, the models he created, and the 
constantly advancing march of his genius, arrested 
in full career, and in the bloom of life, Mozart 
certainly stands alone among musicians. 

The attempt to determine his exact position 
among the great composers would be fruitless, as 


Our Feuilleton, 


No. LI. 
IL FLAUTO MAGICO, 
Or tre Eoyptian Ionativs anp tHe Penny Isis 
[Being the libretto as we understand it). 


For characters see very large bills. 





ACT I,.—Penisty.x or THE TEMPLE OF THE QUEEN 
or Nigut. STAGE AND APPOINTMENTS IN CHARACTER 
WITH THE NOCTURNAL SURROUNDINGS. THE TEMPLE 
IS A SWART EDIFICE IN AN OBSCURE ATMOSPHERE, 
ILLUMINED ONLY BY CuILp’s Niaut Licuts. Tue 
DOORS ARE GUARDED BY SEVERAL KNIGHTS OF THE DARK 
AGES. AT CENTRE DOOR A KNOCKER, AT WHICH A BLACK 
PORTER OCCASIONALLY Nox. Her Majesty 18 BE- 
LIEVED TO BE INSIDE, READING “A Dark Nicur’s 
Work,” anv srppina Spirits or Nitre. Tue, THE 
EvE OF A GENERAL ELECTION. 


(Enter Tamino, chased by a wily property serpent. 
Tam. (as Dr. Gunz). It’s very irregular that a 
tenor should have to come on first in an opera. 
However, I shall faint. 

[Faints. Wily serpent gets obviously wilier. 


[Enter three damsels from temple. 
Oh, what a nice young man ! 
Seconp Do, Pooh, pooh! it’s only Dr. Gunz. 
Turrp Do. Let us kill the wily serpent. 
[The wily one is dragged off at the P.S. in 
_@ limp condition. Tamrno awakes. 
Finst D. Young man, the Queen of Night sends 
her compliments and the carte of her daughter, and 
would you please go and rescue her ? 


First Damsen. 


Tam. Certainly. Allow me. Oh lovely linea- 
ments ! 

Srconp D. Yes. By Mayall. 

Tam. Oh. By gum! 


Tup D. Here is the Queen. 


(Enter the Quexn or Niaut, obscurely. 
Q. or N. (unconnectedly). Distracted mother — 
loving and accomplished daughter—torn from bleed- 
ing arms—wailing infancy—you understand ? 
Tam. Ido. : 
Q. or N. The question remains, will you restore 
her? An answer will oblige. 
Tam. I will. 
Q. or N. Thank you. 
[Ewit. 
THE THREE DamseELs. Here, catch hold. 
Tam. What of P 
Tue THREE D's, Why the Magic Flute, to be 
sure. 
Tam. Oh. And what's this for? 
Tue THREE D’s. Why how could it be “Jl 
Flauto Magico” without it ? 
Tam. I give it up. 
[Exeunt all, giving it up. 





Sczene or Act on Someruine I].—An EGyprian 
ROOM IN THE TEMPLE OF Isis. PAMINA ASLEEP 
ON A MORE THAN USUALLY WOODEN COUCH. 

Pam. (murmuring through her slumbers.) I wish 
the carpenters would hammer down these nails. 





opinions must always be expected to differ upon 
questions of taste and sensibility; but of hig title to 
the highest honours which posterity can award there 
can be no doubt. His works remain, the “ starry 
pointing pyramid” of one who excelled in every 
species of composition—from the impassioned 
elevation of the tragic opera to the familiar melody 
of the birth-day song; nor will they cease to 
command universal admiration while music retains 
its power as the exponent sentiment and passion. 








Dusxin INTERNATIONAL Exurertiox.—On Saturday 
last Willie Pape performed in the Grand Concert 
Hall of the Exhibition, in the presence of an 
extremely numerous audience. The principal 


features of Saturday’s program were Beethoven’s 
well-known theme and variations (Op. 26), and 
Mendelssohn’s prelude and fugue in E major. 
Nothing could be happier than his rendering of 
Beethoven's sonata, and Mendelssohn's prelude and 





promise to keep his death secret for a time from 





fugue was a treat to all connoisseurs. 


Tis horrible that the sleep of innocence should 
be disturbed by tacks. 
[Enter Monostaros with his face blacked. 


Mon. Be mine! 

Pam. (awaking.) I shan’t. I hate a com- 
plexion that’s corked. 

Mon. You are a defenceless woman and in 


my power. Added to which, I love you. I shall 
therefore retire, regardless of consequences. 
[Ewit defiantly. 
Pam. And with equal heroism I shali go to 
sleep. 
[Sleeps. The orchestra denotes somebody 
is coming. 
Tamino (outside, on the Magic Flute)— 
Too, too, too, 
She’s asleep: 
Cheep, cheep, cheep. 
Too, too, too 
Enter Tamino and the Flute, 
tive Priest. 


receded by an obstruc« 
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OsstTRUCTIVE Priest. Move on: we've nothing 
for you. 

Tam. I'm not a common musician; I’m a 
Magic F lutist. 

O. P. None of your high f’lutin larks here. 

Tam. Come, come! Doesn’t Sarasto live here? 

0. P. Well, suppose he does ? 

Tam. And isn’t he President of Isis? 

0. P. President of Vices ? 

Tam. Answer me my enquiries. 

©. P. Well then, he is. 

Tam. (illogically.) Then all is but hypocrisy. 

0. P. I don't see it. 

Tam. Don't you? Then I shall exit in disgust. 

[Exits in disgust. 
0. P. Stopa bit. Hi! 
Tam. § (returning.) 
I shall go, gay and free, 
And never more will you me see, 

Hem! Shakespeare. 

O. P. This isn’t Shakespeare: it’s Mozart. 

Tam. I know it; but it onght to be Flotow. 

0. P. Why? 


Tam. Because the opera is “ Il Flauto.” 
[Exit Onsrructive Priest with a cry of 
agony. 
Tam. (alone). There is a young woman asleep 


on yonder couch who my heart and the playbills 
inform me is Harriers Wippern. 
Too-too-too— 

Yam. (awaking.) Don't go on too-too-tooing, 
when you are in the presence of a sleeping soprano. 

Tam. But I love you, andam come to rescue you. 

Pam. Under these circumstances, if you'll be kind 
enough to turn your head away I shall get up. 

Tam. You have turned my head already. 

Dvxrr. 

Bown. Oh joy, joy! 

Too-too-too, 

I love you. 

Enter Sanastno, the High Priest of Isis and Director 
of the Sun Office. 
chorus. 

Cuorvs, 


He is followed by an obsequioss 


Hooray ! 

Happy day, 
All is gay, | 
Hooray ! 

Sarnastro. Oh shut up; you would be just as 
ready to sing against me if the operatic exigencies | 
required it. 

Cuorvs. No, no! 

Sar. Yes, you would. 

Cuorvs. Oh false one! 

San. There! Didn't I say so? 

Cuorus. We thirst for vengeance. 

Sax. Well, order as much as you like; here's 
one and ninepence, 

Cuorvus. Oh, truly beneficent! 

Sar. That being settled, who are thése young 
people ? 

Monostatos (entering). If you please, your 
Reverence, this party came in for the purpose of 
abducting Pamina, so I have made a few arrange- 
ments for his destruction. 

Cuorvus. How providential ! 

Sar. (to Cuorus). Take out the rigger who | 
doesn't mind his own business, and give him forty 
dozen on the soles of his feet. 

Cuorvus. It is a just sentence. 

{Monosratos is borne off, and the 
Prompter administers the sentence. 

Sar. As for this young man, I shall make him 
an Egyptian Father Ignatius. | 
Cnrorus. 

Oh, merciful goodness ger-racious ! 
Tamino, who's really owdacious, 

In a couple of trices, 

At the temple of Isis, 
Will be made an Egyptian Ignatius. 


ZI know you. 














ACT Il. or IIL; wer pow’? KNow EXACTLY 
when. A Foreer: frrner teat or Bowpy | 
on Biswas Woop WILL BQUALLY ANSWER! 
TMB FURPOSE 


Enter Pama. 





Pam. It is superfluous to explain how I ar- 
rived ; suffice it to remark, I am here. 
[The QuEEN OF NIGHT rises through a 
trap. 


Pam. Mamma, this is scarcely a conventional 
manner for a mother (abstractively considered) to 
pay a morning call. 

Q. or N. Pamina, as the Queen of Night, I 
know nothing of morning calls, 

Pam. Oh, 

Q. or N. Besides, a distracted mother’s instinct 
is not to be questioned. Return to your sorrow- 
ing family, and all shall be forgiven. Address, 
Poste Restante. 

Pam. (with emotion.) 
where ? 

Q. or N. The Nile. 

Pam. Ex Nilo nihil fit. 

Q.or N, J shall take a Nile fit if you go on in 
this way to a broken-hearted parent. Listen: your 
guardian, Sarastro, must be an-nile-ated. Take this 
dagger. 

Pax. And Tamino ? 

Q. or N. Tamino has taken the vows; he has 
had his head shaved and wears sandals. Added to 
which he is played by Dr. Gunz, and is therefore a 
duffer. 

Pam. Enough. I'll settle him. Good-bye. 

Q. or N. In addressing your nocturnal parent 
please always to remark Good Night. 

[Exeunt vocally. Enter Tamtyno and the 
Speaker of the House of Commons. 

Tam. (who has adopted the tonsure). I am now 
game to go through the ceremony of initiation. 

SPEAKER (ungrammatically). The Isis have it. 

Re-enter Pamina. 
Pam. I cannot stab Tamino, for I love him. 
Tam. Then come to these arms, and we will 


Oh, where—tell me 





never more 
Speaker. Divide! 
Tam. Now, Pamina, will you be initiated 


also? 
Pam. With pleasure. 
Tam. Then come on. 





' Scene changes, and exhibits Mount Vesuvius 
Hanked by the Falls of Niagara with a back 


view of the Pyramids. The tenor and so- 


| prano go literally through fire and water for 


each other.) 
GENERAL CHORUS OF MAGIC FLUTISTS. 
Too-too-too-too! 
[Enter Sarastro and the obsequious chorus. 

Sar. (to Tam.) So you have gone through the or- 
deal ; but a yet greater trial awaits you. You must 
stand for Finsbury. 

Tam. No, no—anything but that! 

Sar. You must. 

Tam. Oh ’tis too horrible. 
dation ! 

Sar. I admit it, but it is necessary. 
sent ? 

Tam. (resignedly.) Well, if I must then. 

Sar. Enough: I merely said it to try you, for 
I am not unmerciful. Take her and be happy. 
Bless you, my acolytes ! 
[Enter the QUEEN or Niaut and her three damsels. 

Q. or N. I forbid the orchestral bands. 

Pam. Mamma, go to—— 

Q. or N. I will. 


Think of the degra- 


Do you con- 


[Goes—through the trap. 
Sar. And now ring up the last scene. 





SCENE THE LAST.—Tue Tempte or Isis anp 
THE Sun. STRANGE TO SAY, THE IsIS DON'T 
MELT IN THE SuN. EVERYBODY INSURES HIS 
LIFE, AND ALL I8 JOY. 

Finace.—Tutti. 
The lights turned up— 
Hoo-ray ! 
We are all in 
Lue way! 
| Drop of something cool. 
The number of patients relieved at the Hospital fir Vinensee 


wf the heart, 67, Margaret-«treet, Cavendish square, was 145 
daring the week 


Q. or N. My lovely and accomplished daughter! | 


| PROVINCIAL. 
| —_— oe 

The Strand Company open at the St. James 
| Hall, Liverpool, in a few weeks. 





Miss Milly Palmer, after finishing her Man- 
chester engagement, will proceed to Glasgow. 
She returns to town in November. 





We hear that Mdme. Parepa has obtained a 
very good engagement in America, where she will 
proceed shortly. 





Mr. E. W. Thomas and W. T. West are men- 
tioned as the probable successors of Mr. Herrman 
in the conductorship of: the Liverpool Phil- 
harmonic Orchestra. 





At the Queen’s Theatre, Manchester, on Friday 
last, the performances were for the benefit of 
Mr. G. V. Brooke,’ on which occasion “The Wife” 
and “The Serious Family’? were performed to a 
very thin house. 





Mr. and Mrs. Craven (Miss Eliza Nelson) com- 
menced an engagement at the Theatre Royal, 
Manchester, for eight nights with “ Milky White,” 
which has deservedly met with so much success in 
London and elsewhere. They were well received 
by a rather thin house. 





At the Prince’s Theatre, Manchester, “‘ Arrah- 
na-Pogue”’ was produced on Monday in a highly 
creditable manner. The scenery was remarkably 
well arranged, and the acting of Miss Milly 
Palmers Mr. Sulivan, &c., highly respectable. All 
the principal artists were called before the curtain 
after each act. ‘The house was crowded in every 
part. 





Miss Julia St. George, with an operetta and 
burlesque company, opened at the Victoria 
Theatre, Douglas, Isle of Man, on Monday last. 
The pieces were “ The Wonderful Woman” and the 
burlesque “ Perseus and Andromeda.’ The com- 
pany includes Miss Eliza Sydney of the Theatre 
Royal, and Miss Longmore, of the Queen’s 
Theatre, Manchester. Mr. Henry Irving, a 
favourite actor of the Manchester Theatre Royal. 
Messrs. Charles Rice, D’Arcy Read, and Brinsley 
Sheridan, of the Prince of Wales’ Theatre, Liver- 
pool. The house was very well filled, and the 
speculation promises to be a profitable one. 


- ——$—@———--- — --- -—— 
THE OPERA, 





The production of the ““Flauto Magico” at Her 
Masesty’s Toxatre last Saturday is certainly to be 
registered among the successes of the season at that 
establishment. But alas! there is no rosa senza 
spina, and we are sorry to find elements of failure 
in a production which, taken as a whole, has been 
very satisfactory. First of all we cannot understand 
why Mdlle. de Murska did not transpose a tone 
lower the celebrated “firework” aria of the second 
act instead of constantly singing E in the place of 
the F sopracuto which occurs in the passage of an 
arpeggio piqué, a very vocal barricade for all the 
sopranisfogati. Added to this, her intonation was by 
no means faultless; it was not rapid enough. 
Madame Marchesi, Mdlle. de Murska’s former 
teacher, would hardly have been pleased with such 
an execution, although many of the audience in- 
sisted upon an encore, desirous of hearing the false 
notes sung over again. In the first air Malle. de 
Murska was more happy. It is our opinion, how- 
ever, that only one singer among all living 
celebrities can do proper justice to this excep- 
tional part of the Queen of Night, and this is 
the exceptional Carlotta Patti. She is the only 


artist who can sing the grand air in F as it is 
written—who can play with its difficulty of in- 
tonation and rapidity of scales in the most 
nonchalant way. The Pamina of Mdme. Harriers 
Wippern was not spirited enough; and the beauti- 
ful air she has to sing in the first act, as well as 
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the charming duet with Papageno, although sung 
in good voice, was marked by no remarkable 
sentiment or method. We are glad to find that 
this lady has made progress in her Italian pro- 
nunciation ; she shows more self-respect and love 
for the art than all the Signori, Herren, and 
Doctors who have honoured both Italian operas 
in London with their precious talents for the last 
two seasons, and who have persistently neglected 
the language in which they are obliged to sing. 
The new bass, Herr Wolrath, who sings the part 
of Sarastro, is a very poor acquisition; besides 
possessing a very scanty and disagreeable voice, 
he is innocent of any talent at all, either as singer 
or actor. His Italian is not bad, but he has many 
unhappy faults in the articulation of the con- 
sonants, such as the s and r. Thus one of the 
best and most important parts of the opera was 
spoiled altogether. 

Mr. Santley’s talents are beyond question, as 
is his popularity; but he must not think us 
hypercritical, if we venture to tell him the truth. 
He is out of his element in buffo parts; in that 
of Papageno it was painful to see the strain he 
put upon his natural talents in order to be comic. 
Mr. Santley is tHe one pathetic singer of our 
day: he is irreproachable as a dramatic artist. 
It is thus in profound admiration of his natural 
forte that we would advise him to avoid every 
part of which buffoonery is the principal element. 
Doctor Gunz as Tamino looks more like a Doctor 
than a Tamino. He is evidently embarrassed by 
his costume and by his hands and his legs. In 
gesture he is a very tame Tamino, who 
has the bashful air of a schoolboy at his 
first evening party, en cravate blanche, zoolo- 
gically-embroidered shirt-front, and lavender 
gloves. When the Doctor enters in the first act, 
followed by the terrible serpent, he runs about 
the stage like a frightened child: at this moment 
he is touching, and it is his best dramatic effort 
during the whole performance. The Doctor's 
voice is guttural; his singing does not belong to 
any Italian, German, or French school. A singer 
like Dr. Gunz is called in the Fatherland Natur- 
singer. His Italian pronunciation is worse than 
it was last season. Such an uninteresting part in 
the hands of such an artist becomes a caricature. 
Mdlle. Sinico sings and acts very well the small 
but important part of Papagena. Signor Stagno 
does not understand the part of Monostatos, and 
he is by no means so comic as he ought to be. The 
music allotted to him is too low for his voice; 
thus this important part, which in Germany is 
generally given to a buffo, is quite lost at Her 
Majesty’s theatre. The tre damigelle sang very 
well, and great praise is due to the modesty of the 
charming Madame Trebelli for having accepted 
one of these small parts. The tre genii, among 
whom was the niece of Mdlle. Tietjens under 
the name of Mdlle. Zandrina, were satisfactory. 
Signor Arditi is certainly the greatest chef 
@Vorchestre living. He is not only animated, 
vigilant, and quick in directing orchestra, chorus, 
and soli, but his great speciality is his musical 
eclecticism. Arditi is unlike most maestri, 
for he has neither prejudice nor partiality: he 
only recognises two kinds of music, good and 
bad. German, French, Italian, or English, is 
alike to him, so that it be only first rate. He 
takes the score of “Fidelio,” ‘ Ugonotti,” 
“Medea,” “ Faust,” “Il Flauto Magico,” and 
studying these he penetrates into the real spirit 
of every different composer; then with a 
genuine love for the truth of the art he sets to 
work—with what success our experience has shown 
in the production of all these beautiful operas. 
Gounod was highly pleased with the interpre- 
tation of his operas by Arditi; the son of 
Cherubini was equally gratified with the 
wonderful creation of his departed father; 
Beethoven and Meyerbeer would have been happy 
in Arditi’s reading of their eternal works ; no less 
would the immortal Mozart have heen enchanted 
on hearing his “ Flauto Magico” directed by Arditi. 
Chorus, orchestra, and ensemble went beautifully, 





and the tempi and nuances could not have been 
better interpreted by any German Kapellmeister in 
Vienna or Berlin. The mise-en-scéne of the “ Flauto 
Magico” at Her Majesty’s Theatre, without being 
anything like that of the Théatre Lyrique in Paris, 
is still very creditable, considering the small stage 
of this establishment. 

At the other house last Saturday we had the revi- 
valof “ Don Pasquale,” and with it Signor Ronconi's 
debit in the part of the Don. It is not so long 
ago that Lablache played this part, the singer for 
whom it was originally written, and his magnificent 
bass voice and good acting did ample justice to 
Donizetti's creation. But it is far otherwise in the 
case of Signor Ronconi, who when he had any voice 
at all had a baritone voice of high register, and never 
before attempted a bass part like this of the Don. 
It is difficult to see why at this time he should have 
undertaken a part in which he was sure to be a con- 
spicuous failure, the transposition of the music 
utterly spoiling the effect. In addition to this Signor 
Ronconi endeavours to supplement bad singing by 
over-strained and exaggerated acting ; he burlesques 
the part, and assuredly Donizetti would have been 
considerably astonished at the treatment his opera 
received from so oddly incompetent a performer. 
Signor Ronconi had better have let the Don alone. 

Malle. Adelina Patti played Norina, and played it 
as no Norina in our remembrance ever played the 
part before. She is bright and fascinating, airy, 
fairy, enchanting and bewitchingly piquante—in fact 
she exhausts laudatory adjectives for her irresistible 
performance. Signor Mario, whose singing now is 
very uncertain, was in first-rate voice, and sang 
splendidly the serenade, “ Com 2 gentil,” was enthu- 
siastically encored, and after the encore was called 
on and loudly cheered. Malatesta was played by M. 
Gassier, but his voice and acting are somewhat 
coarse—he wants closer and more refined appreciation 
of his part and its music. 


—_—- > —_- 
THE WEEK’S CONCERTS. 





On Friday, 30th inst., Miss Acnes Hriis and 
Master Hits, late one of the choristers of Her 
Majesty’s private chapel, gave a Musical Drawing- 
room Entertainment at Myddelton Hall entitled 
“ Child’s Play.’ Mr. G. J. Hills presided at the 
piano, and the youthful performers were warmly 
received. The entertainment was highly success- 
ful. 

Tue BeetHoven Society, after innumerable 
postponements, gave another concert on July 
llth, and, in spite of the name of the society, 
there was nothing in the concert to distinguish it 
from an ordinary matinée. The program began 
with a quartet of Beethoven’s in C sharp minor, 
for two violins, tenor, and violoncello, well exe- 
cuted by Messrs. Henry Blagrove, Zerbini, R’ 
Blagrove, and Aylward. Miss Louisa Van Noor- 
den then sang “ Non mi Dir,” and was well re- 
ceived. A sonata of Beethoven’s for piano solo 
followed, and was carefully played by Malle. 
Paule Gayrard, of the Conservatoire Impérial of 
Paris. Madame Heywood then sang Haydn’s 
spirit song with much delicacy; and Miss Van 
Noorden followed with “Von meinen Bergen,” 
which she sang pleasingly. Another solo by 
Mdlle. Gayrard followed, and then Mr. Herbert 
Bond sang “ Salve dimora” and was much applauded. 
Another qnartett, which, however, few of the audi- 
ence stayed for, concluded the concert. We must 
here advert to the common practice at morning 
concerts of keeping the audience waiting between 
the pieces, which at this concert was an especial 
nuisance. We imagine also it would be quite 
easy in future to stick to the order given in the 
program. 

Tue Puitnarmonic Socrety gave their eighth 
and last concert in the Hanover Square Rooms on 
Friday the 10th, and the performance was worthy 
the reputation the society has obtained. The 
program included Mendelssohn’s symphony in C 
minor, which was very finely played; and Herr 
Pauer performed Mozart's pianoforte concerto in 
C with great skill, The event of the concert was 








Bennett's overture fantasia, composed expressly 
for this society, “ Paradise and the Peri,” which 
was magnificently played. It is a work of great 
power and beauty, exceedingly well scored. Beet- 
hoven’s famous “ Sinfonia Eroica” was much 
applauded, as also was Weber's jubilee overture. 
Mdlle. Sarolta sang “ Ma negli estremi,” from 
Mercadanté’s ‘ Giuramento,” with great effect; 
and Mdme. Trebelli gave the valse from ‘“ Faust,” 
and Rossini’s “ Ah quel giorno” very charmingly. 
Signor Gardoni also gave an aria of Donizetti's. 
Professor Sterndale Bennett conducted as usual, 
and must have been much gratified with the 
success of his new composition. 
— i oe 
THE THEATRES. 





It would seem to be a peculiarity with some 
actors from the other side of the Atlantic, that 
their réles should have no immediate bearing on 
the action of the piece. Lord Dundreary was of 
no strategic use in the “ American Cousin’’ save to 
insure a nomination to the jeune premier in ex- 
change for some hair dye. For all the service he 
performed in forwarding the plot he might just as 
well have been spoken of only, and never seen at 
all. Ina similar manner Solon Shingle drifts aim- 
lessly through a silly play, without advancing its 
interests a jot. He has nothing particular to do: 
the play might as well be “ Hamlet” as what it is, 
and he would be equally serviceable. Then Mr. 
Owen represents (very cleverly, be it said) a cha- 
racter which is obsolete—a kind of settler with 
brains bemuddled by cider and chewing—a repre- 
sentative man you will not meet with in these 
days. The delineation is amusing, but whether 
truthful it is not in the power of a young audience 
to determine. It is to be regretted that Mr. 
Owen was not brought out, not only in a good 
representative character, but also in a good play. 
Dundreary was common to humanity; you met 
him at every turn; he had the characteristics of 
some dozen men whom you could tell off on your 
fingers. Solon Shingle would take a lifetime to 
discover, and when found, he would be unique. 
In the second appearance selected for Mr. Owen, 
the choice of the “ Toodles’’ is, we think, unfor- 
tunate. There is no opportunity in that to test 
the actor. So we must perforce wait, like a dra- 
matic Micawber, until something turns up to en- 
able London to form some sort of defined opinion 
about a man whom the American journals praise, 
and the English journals still require to see 
through. 

“ Arrah na Pogue” is in its hundredth night at 
the Princess's, end no diminution in the care 
with which it is mounted is perceptible, and no 
weariness in its excellent acting. At the Srranp 
“Windsor Castle” continues its succcessful run. 
Miss Menken is the equestrian star at Asrimy's 
(there is a dog-star, so why not a horse-star ?) ; 
and Mr. Nugent, the box-booker, earnestly exhorts 
the public to telegraph when they want places. 
This is important to provincial managers. The 
New Royatry runs pieces pro bono Ryderii; and 
Miss Mary Elton is announced for last night 
(Friday). With the permission of Mr. Ryder 
and his papils who play there, we shall look in 
next week and report. The Haymarxer runs 
out this week, and “ Brother Sam" takes his pule 
“get-up” into the provinces. The provinces are 
to be congratulated on the visit of so gentlemanly 
and accomplished an actor. At the Otympic Mr. 
Tom Taylor's “ Serf” continues. At the Parnce 
or WaAuEs a ‘new farce by Brough and Halliday 
has been brought out apropos of the times, 
entitled “ The Mudborough Election,” and thither 
shall we repair—to the hustings of Miss Marie 
Wilton—when the turmoil of ‘‘ candidature,” as 
the Daily Telegraph has it, allows London to visit 
the theatres again. 

The new theatre at Greenwich is kept on active 
service. The winter season has closed, and the 
theatre was opened on Saturday last by Mr. Leffler, 
experimentally, for a short operatic season. “ Trova- 
tore,” “ Sonnambula,” and “ Lucia di Lammermoor" 
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have already been given, and “ Lurline” and “ Di- | 
norah”’ are promised. ‘ Lucia” introduced the audi- 
ence to Mr. Perren and Miss Rose Hersee as the hero | 
and heroine. The gentleman acquitted himself un- 
exceptionably ; but the fair Rose at present wants 
the confidence and self-possession absolutely neces- | 


sary on the stage—her nervousness being such that 





we cannot offer any opinion at present on her| 
histronic capacity. She is quite young, and 
not without personal attractions. She has a| 
good voice, and possesses a fair reputation al 
a concert-singer ; time and experience may therefore | 
put her abreast of her new task, but she must not | 
mistake the applause she received for other than | 
the courtesy of an audience towards a youthful and | 
timid débutante. 
REVIEWS. 





“A New Theory of Music.” By D. C, Hewrrrt. 
(Second notice, from p. 183.) 
All true knowledge of music as a science must be 





based upon a knowledge of the facts in music. Real 
science is the discovery of truth—that which is, or 
exists—in nature ; and stands in opposition to that 
which is the invention, or making up of man. If, 
then, there be any science in music, music is not an 
invention of man, but an efflux from the laws of 
nature. And this proposition may be fairly deduced 
from the fact that every interpreter of the laws of 
musie rejects the doctrine of tempered sounds as 
not realities in music; considering the temperament 
as an approximation or substitution for the reality. 
Relation in sound could never have been dreamt 
from an examination of the proportions between 
tempered sounds. The definitions of relation be- 
tween tempered sounds are incapable of expression. 
In fact, the relations of tempered sounds are always 
inexpressible, and therefore incomprehensible. There 
is therefore but one theory in music, and that is 
the truth in music. 

Before anything can be done with two or more 
sounds it is necessary to know what they are and 
from whence they are derived. The hearing of a 
single sound produces a mere sensation, but the 
hearing of two sounds instantly gives rise to a 
comparision between the two. By what means 
then can two sounds heard together be compared 
one with the other? ‘This comparison must of 
necessity be based on the ratio of vibrations, and 
the ear is the great test of the law of agreement 
between sounds, or in other words the ratio of 
their vibrations. There is no other test, for there 
is no other human sense that knows anything 
about the matter. 

The ordinary way of explaining the science of 
music has hitherto been made in reference to, and 
dependent upon the agencies of notation in music. 
But notation in music falls short of the now 
known facts in music, because notation in music 
was settled before the facts in music were dis- 
covered. Hence arises another difficulty to the 
student in the science of music, for notation in 
music neither expresses truth with regard to 
the tempered sounds nor with regard to the 
real sounds in music. To the performer all 
this is of no importance, for his ear interprets 
and confines the symbol or note to the expression 
of the true sound required in the position of the 
note. No performer—as performer only—need 
trouble himself about the science of music; nor 
does he need any new notation. The composer 
has done all that is necessary for the player or the 
singer. From notation in music has been deduced 
the doctrino of intervals in music, a rude method 
of expressing ratio, but an inexact method, and 
not the entire revelation of the truth. The 
doctrine of intervals is the expression of the 
distances between sounds. But in considering the 
distances between sounds, the question naturally 
arises “ How is it that the sounds stand where 
they do?” for it is plain from a theory of this kind 
that the sole cause of relationship is altogether 
made dependent upon their position, and this 
position is without any scientific explanation. 


for the term science in music, for nobody knows 
from whence come the sounds in music, or what 
the relation truly is between them. 

Ail interpreters of the facts in music have 
entered upon the same path and travelled on the 
same road. All theorists base the result of their 
investigations upon the doctrine of vibration, and 
very properly so, for vibration is all we know of 
sounds. But no theorist, with the exception of Mr. 
Hewitt, has ever started on his explorations in 
the regions of sounds with the simple proposition 
—discovery, not invention. Every sound in music 
according to Mr. Hewitt’s system, is a discovery 
from experiment. The appeal has been made to 
the ear, and there can be no other arbiter. An 
interval therefore with Mr. Hewitt is an ultimate 
fact in the science of music. For from the 
individual law arises a congeries of particular laws 
which render it impossible that the individual 
law can be anything else but the truth. 

Mr. Hewitt starts with a simple principle—the 
generation of sounds, or in other words the 
relationship between sounds. His system fixes 
the limit of this relationshiy, hence we gain a clear 
idea of the sounds in a key, and that such 
sounds, considered as a whole, belong to no 
other key. This is of great benefit to some of 
our modern composers who indulge the habit of 
writing in half a dozen keys at one and the same 
moment. With not a few composers as they 
never start in a key so they never get out of one, 
and to learned musicians of this class Mr, Hewitt’s 
theory may also prove useful. 

Sounds in music are either fundamental sounds 
or harmonics. A fundamental sound is a root or 
generating, creating, producing, sound. An har- 
monic is a generated, created, sound produced 
from the root or fundamental sound; the funda- 
mental is the tree, the harmonic a branch of the 
tree, the fundamental is the parent, the harmonic 
the child. Mr. Hewitt endeavours to demonstrate, 
Ist, that asound may not only be fundamental to 
the sounds arising from its harmonics 2, 3, and 5, 
which produce the intervals of the 8th, 12th, 
17th, but also to the sounds arising from ‘all other 
prime harmonics. 2dly, that musical ratios are not 
confined to the intervals arising from the primes 
2, 3, and 5, only, with their powers and products, 
but that they involve the intervals arising from 
all other primes. 3dly, that every chromatic in- 
terval depends upon the ratio of a certain prime 
harmonic, derived from the same fundamental as 
that which belongs to its relative diatonic interval. 
4thly, that the spontaneous generation of the 
sounds, arising from the lower primes, is only an 
incidental circumstance owing to the greater sim- 
plicity of those ratios, and not an inherent property 
in the sounds themselves. 5thly, that a sound can 
only be considered as a fundamental to such sounds 
as are in unison, or produce octaves with the 
sounds that arise from those harmonics that in- 
volve prime numbers, and no others, Every key, 
with Mr, Hewitt, is based upon three root, or fun- 
damental, sounds. The key sound is tonic funda- 
mental, but it must be derived from some sound 
and this sound is its fifth below. This seund Mr. 
Hewitt calls the subtonic fundamental. The 
third fundamental sound is the fifth of the key, 
called the supertonic fundamental. Thus, in the 
key of C, the three root sounds are F, C, and G. 
From each of these fundamentals are derived the 
diatonic intervals of their octaves from the har- 
monic 2, their fifths from the harmonic 3, and 
their major or minor 3rds from the harmonic 5 or 19 
respectively, according to the mode; so that when 
the harmonic 5 is diatonic, 19 is chromatic and 
vice versi. The chromatic intervals are then ex- 
plained as arising from the primes 7, 11, 13, 17, 
23, 29, 31, 37, 41, and‘19, and 5—when not a dia. 
tonic.—Thus the sharp fifth is understood as aris- 
ing from the ratio of the prime 13, and the flat 5th 
from the primes 11 and 23, or in some cases 23 only, 
&e. for the rest. 

Mr. Hewitt in adhering to the principle of rela- 
tionship between sounds shows in what manner 





Now if this reasoning be correct there is no place 


{several scales are connected together into one 


more general scale, upon which principle a unity 
is preserved among the key sounds, so that aftera 
modulation through several keys the pitch may be 
exactly preserved upon returning to the original 
key. In treating upon intervals, the reason is 
explained why all authors have been compelled, in 
treating upon musical harmony, to consider sounds 
in relation to certain intervals only, and not as 
fundamentals and harmonics. 
Mr. Hewitt insists on confining the derivation 
of a sound in a key to its real root. As the scale 
of every key is derived from three fundamentals 
only, no sound is derived from any other funda- 
mentals than those from whence the scale itself is 
derived. For, as the author maintains, it is an 
evident absurdity to derive the scale itself from 
certain fundamentals, and when these sounds 
are used in practice to refer them to other 
fundamentals. The consideration of particular 
chords is entered into, not so much with the 
intention to show the fundamentals and harmonics 
from whence they are derived as to prove the im- 
possibility of teaching musical harmony by the 
study of individual chords or particular combina- 
tions; because the same chord, upon keyed in- 
struments, or so far as regards its notation only 
answers to a great variety of chords when the true 
intervals are understood. It therefore appears 
that particular chords can only properly be ex- 
plained by a perfect knowledge of harmony, and 
not harmony by the knowledge of individual 
chords. According to the harmonics assigned for 
the ratios of the chromatic intervals in Mr. 
Hewitt’s system, the sharp 1st is higher than the 
flat 2nd, and in like manner the sharp 2nd, sharp 
4th, sharp 5th, and sharp 6th, are all higher than 
the flat 3rd, flat 5th, flat 6th, and flat 7th, respect- 
ively; and that this intonation agrees with the 
practice of all good violin performers as well as all 
good singers. As to the enharmonic scale, Mr. 
Hewitt asserts that its elements are the same as 
the chromatic, and that the name enharmonic has 
been given to it merely on account of the use that 
may be made of the chromatic harmonics. The 
chromatic scale is therefore considered as a wniver- 
sal scale, because it comprehends the elements of 
of all other scales. The church modes are thus 
disposed of:—they are nothing but incomplete 
diatonic scales of the major or minor mode, some- 
times including the chromatic harmonic 7, and 
with respect to the sound that makes them appear 
to differ from the diatonic scale, the author 
proves that this sound is always a sound belonging 
to another key, and that compositions said to be in 
any of these modes differ from other pieces, merely 
in avoiding a certain note of the diatonic scale to 
which they belong, and in continually modulating 
out of the original key, so as to introduce a certain 
note belonging to another key in its stead. 
National scales, Mr. Hewitt tells his readers, 
are incomplete diatonic or chromatic scales, and 
it is shown that by whatever means the intervals 
may be tuned, they were treated in practice the 
same as at present in modern compositions. As 
for example, though the major 8rd may have been 
produced by tuning four 5ths, it was still treated 
as a major 3rd, the same as at present. Mr, 
Hewitt gives the following formula touching the 
delicate question of modulation. When the new 
key note is in the ratio of a prime harmonic to 
the former, the modulation is called direct, but 
when the ratio of the interval between the two 
key notes is such that the latter become a funda- 
mental to the former, the modulation is called 
retrograde, and in either case the modulations 
are considered as more or less remote in pro- 
portion to the simplicity of the harmonic ratio 
between the key notes. Thus are all modulations 
accounted for in the most direct and simple 
manner. With respect to the use of the chro- 
matic sounds and their resolution Mr. Hewitt 
rules—Ist, That the most natural progression of 
all ascending chromatic harmonics is to ascend to 
the diatonic harmonic next above, and for all 
descending chromatic harmonics to descend to 





the diatonic harmonic next below. By the next 
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rule, one chromatic harmonic may proceed to 
another of the same fundamental, provided the 
diatonic harmonic which follows is that upon 
which both chromatics would naturally resolve. 
The 3rd rule respecting the progress of chromatic 
harmonics, is that an ascending chromatic har- 
monic instead of being resolved upon the diatonic 
harmonic next above, may proceed to the relative 
descending chromatic of that diatonic—as, for 
example, the chromatic harmonic 13 to the funda- 
mental C, which produces the note G sharp, 
instead of ascending to the note A, the harmonic 
5 of the fundamental F, may resolve upon its 
relative descending the chromatic harmonic, that 
is to the note A flat, the harmonic 19 to the 
fundamental F. Again, a descending chromatic 
harmonic, instead of being resolved upon the 
diatonic harmonic, may proceed to the relative 
ascending chromatic harmonic of that diatonic 
harmonic; thus, by one simple rule, the author 
explains all those progressions called enharmonic 
changes, which have hitherto been considered so 
very intricate. With Mr. Hewitt C natural in 
the key of C is the root of C sharp. The basis to 
every chromatic sound is invariably the same as 
that of its relative diatonic,—that is, the diatonic 
sound which might best be substituted in its 
stead, 

Mr. Hewitt relies greatly for the truth of his 
system on the beautiful order of the numbers de- 
noting the ratio of the sounds in a key. And 
arguing from analogy he observes, numbers are 
seen to exist in a peculiar state of consociation, or 
fellowship, one with another, as members of one 
great family—also as being infinitely one, rather 
than as infinitely many. In reference to ideas 
drawn from the material world, numbers are infi- 
nitely many, but not so in respect to ideas drawn 
from another and quite different source. Not so, 
for instance, to the more exalted and abstract 
ideas of the understanding—and still less so to the 
affections of the will. Numbers are, moreover, of 
necessity perceived as being infinitely many when 
thought of individually, and apart from order, but 
as being infinitely one when contemplated ab- 
stractedly and conjointly with order. But here 
the term order is restricted to that, and to that 
only, which is in harmony with the laws of nature 
—that is, with the operations of the Supreme 
Being in respect to what we call nature, and in 
reference to which all artificial and mere fanciful 
arrangements are representatives of disorder. As 
a help to the imagination in regard to this rather 
abstruse subject, let the reader reflect upon the 
fact, that in respect to his affections and thoughts, 
his own individuality, or oneness, is clearly and 
constantly perceived, notwithstanding that, in 
respect to the body, he is a compound of innu- 
merable particulars. 

The work has been well and expensively brought 
out. It is full of diagrams, and apparently mys- 
tical formula that only great patience and close 
reading can master. It is, however, well worthy 
of study, and cannot be studied without much 
benefit, 








* Poems.’ 
London, 1865. 


Mr. Bruce has done three things that entitle 
him to our admiration for his courage, if we cannot 
quite extend the feeling to his poems. He has 
written a preface to his book of verse, he has 
dealt with characters and subjects that the 
Laureate has invested with his own supreme 
genius, and he has written English hexameters. 
It is, perhaps, hardly fair to criticise the first, 
but we would remind him that “ good wine needs 
no bush,” and assuredly a volume of poems needs 
no preface, still less so when it is addressed, as in 


the present instance, to a “ Beautiful Being.” 


* The principal poem in the book is entitled‘ The 
story of Queen Guinevere and Sir Lancelot of the | With the song of her sadness through mountain 
Lake,” and is written in the octosyllabic rhyme 
used by Scott. It treats chiefly of the story 


By Cuaries Bruce. Longman & Co., 


description of Arthur’s death -and the flinging 

away of Excalibur. We must add it is said to be 

after the German. The versification is smooth 

and some of the thoughts are happily expressed, 

but the poem is too long and the archaisms in it 

too frequent. Such expressions, also, as “ glues 

her clasping arms”’ might be altered with advan- 

tage. “ Roland and Blanchefleur” is the title of 

the poem in hexameters, and we extract some 

lines which will give our readers a fair specimen 

of Mr. Bruce’s mastery of this naturalised metre. 

There is a ring in them that reminds us very 

strongly of Evangeline :— 

‘March appointed each year a feast, and sent invi- 

tation 

Through all lands of his realm, to the uttermost 
parts of the island, 

Calling his kings and princes, his earls and barons 
together, 

Sending welcome to all who would come, with their 
wives and their maidens. 

May was the month he appointed, and four weeks 
lasted the hightime. 

May is the fairest month in Britain, the home of the 
happy ; 

May is the daughter of Winter, the mother of Sum- 
mer and Harvest ; 

May is the bride of the Sun, and Love is their off- 
spring and Gladness ; 

Then the trees break forth into bud, and the rose 
into blossom ; 

Then the heart breaks forth into love, and the soul 
into gladness, 

Love in the heart of the man, and joy in the soul of 
-the maiden. 

May is a gracious queen, that lavishes wealth on 
her subjects, 

Feeding the eye with beauty, and filling the ear with 
enchantment ; 

Laughing with tears of joy in the dew of the morning 
and evening; 

Ever, by night and by day, are heard her ministering 
angels 

Hymning her glory—the lark and the nightingale, 
sweetest of singers.” 

The next piece is a translation of the celebrated 
“Lament for Adonis” from Bion, and here again 
Mr. Bruce has ventured on ground trodden before 
him, this time by Mrs. Browning. We give the 
fourth stanza, certainly one of Mr. Bruce’s best : 


‘Woe, woe, Cytherea! how loud are the Loves 
In the wail of their mourning! 

She hath lost her brave lord, and the form of her 
Hath lost its divine. {beauty 

By thy grace and thy beauty, sweet Venus, men knew 
When Adonis was thine. (thee, 

Woe, woe, for thy beauty all died with Adonis! 
The oaks and the mountains 

All murmur and echo: ‘ Woe, woe, for Adonis!’ 
The rivers and fountains 

All sorrow with Venus, whose woes are at sorest : 
And the flowers deepen redly, 

And the dirge of Cythera is heard thro’ the forest, 
Thro’ the woods ever sadly.” 

It is interesting to compare with this Mrs. 

Browning’s rendering of the same passage. Our 

readers may judge for themselves of the respec- 

tive merits of the stanzas :— 


Ah, ah, Cytherea! the loves are lamenting :— 
She lost her fair spouse and so lost her fair 


smile— 
When he lived she was fair by the whole world’s 
consenting, 
Whose fairness is dead with him! woe worth 
the while ! . 7 


All the mountains above and the oaklands below 
Murmur, ah, ah Adonis! the streams o’erflow 
Aphrodite’s deep wail,—river, fountains in pity 
Weep soft in the hills; and the flowers, as they 
blow, 
Redden outward with sorrow: while all hear her go 


and city. 
There are several other poems in Mr. Bruce’s 





thought and concentration will write better verses. 
Bearing an historic name on his title-page, he will, 
we hope, some day do fuller justice to it. We give 
a concluding extract from ‘ Pet Names ” ;— 


‘*T will call thee all names that are sweet, My Love, 

All names that are fondest and dearest ; 

That languish on lips as they meet, My Love, 

Breathing murmurs,—Love's language that's 
clearest. 


For the daystar of love hath arisen, Dear Child, 
And dawned on this heart of mine ; 

And never saw dreamer in vision, Dear Child, 
A ray that was so divine. 


Thy hair is all golden, all golden, Darling, 
Sunbeams play in thy golden hair : 

When its tresses are loosely folden, Darling ; 
And fall over thy purple chair. 


Thy hands are so soft and so small, My Pet, 
And the veins are so very blue, 

In the sunlight so rosy withal, My Pet, 
Those dear hands thrill me through. 


For jewels that glance like stars move, My Own, 
In those dear, deep eyes of thine; 

And those jewels melt into love, My Own, 

And I drink that wondrous wine. 


From a goblet more precious, more noble, Dear, 
That wondrous wine I sip, 

That once in the banquet of purple, Dear, 
Trod on haught Belshazzar’s lip. 


And I'll drink of the draught of thy beauty, Fondest, 
Till the vein of passion fill me ! 

And raise the rich goblet duly, Fondest, 

Till the merry madness fill me, 


Then I'll call thee all names that are sweet, My Love, 

All names that are fondest and dearest, 

That languish on lips as they meet, My Love, 

Breathing murmurs — Love's language that's 
clearest.” 


”™ 
—— 


AMERICA. 
New York, Jury Isr, 

The city is filled with strangers, and the theatres, 
notwithstanding the intense heat, are doing well. 
“ Oliver Twist” has been brought out successfully 
by the Wallack-Davenport combination, and will be 
played for several nights longer. It is capitally acted 
and carefully put upon the stage. Mr. Davenport's 
Bill Sykes is a horrible realisation of a brutal part. 
To our mind it is a little too minute. It is hardly 
necessary to show an audience how to commit mur- 
der. We are convinced that the scene with Nancy 
was simply revolting to the better portion of the 
audience. Mr, Wallack’s Fagin was very good; so 
80 also was Miss Morant’s Nancy and Miss Ione 
Burke’s Oliver, 

No change has been made in the bill at Niblo’s. 
Miss Mitchell will remain there during the whole of 
the next week—playing I’anchon in the play of that 
name. Boucicault's new play, ‘ Arrah na Pogue,” 
has got into the courts of law, but it will, we pre- 
sume, be speedily brought out at this house, 

Miss Hosmer’s long and successful engagement at 
the Winter Garden draws rapidly to an end. The 
next is, we believe, to be the closing week. To-night 
* Fazio,” on Monday “ The Wife.” 

The beautiful drama and superb spectacle of 
* Jessie Brown; or, the Relief of Lucknow,” is still 
the attraction at the Olympic. 

Mr. and Mrs. Henry Watkins will appear at the 
Broadway Theatre to-night for the last time. Their 
short campaign has not, we fear, been very prosperous, 
On Monday, Miss Kate Reignolds will commence an 
engagement in the sensation play of the ‘ Angel of 
Midnight.” 

Mr. Barnum's great artists—the Whales—have 
arrived, and disport themselves felicitously in the 
big tank, where, we need scarcely add, they are 
attracting the profoundest attention. They are to 
be seen at all times. 

McAllister, the ‘Wizard of the World,” com- 





familiar to all readers of the Idyls, and provokes | little book, chiefly in the Owen Meredith style. He | mences a season at the Academy of Music on Monday 








dangerous comparison with ‘Tennyson in the! writes cultivated and flowing rhyme, and with more | next.—Weekly Review, 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED 


Per Year +» 178. 44. 188. 0d. 
» e Year... eo @ & 6s. 6d. 
»» Quarter 4s. 4d. 8a. 8d. 


Payable in advance. 


* Corqgves axp Post-Orrice OnpERs TO BE DRAWY IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-staget, Loxpox, E.C. 


Orrices: 201, Reagent STREET, 





AND 
59, Fieer STREeEt, 
FROM WHICH THER TRADER 18 SUPPLIED, 
*.* The “Orchestra” may also be obtained of 


Mr. J. Surman, 9, Exeter Hall, Strand. 


HERR REICHARDT’S 
NEW BALLAD, 
“The Haunting Thought,” 


Sung with the qreatest applause by the 


Composer. 


THREE SHILLINGS. 





CRAMER & CO. LIMITED, 
201, Reaent Street, Lonvon, W. 


Ture ‘ ORCHESTRA ” 


PRIZE COMPOSITIONS, 1860. 


NOW READY, 
THE INDIAN SUMMER, 
BALLAD, 
By ANNETTE BAUMER. 
2a. 6d. 


THE REEFER’S SONG, 
By Professor STEWART. 





2s. Gd, 
POLONAISE BRILLANTE 
POUR PIANO, 
By CHARLES J. TOMS. 
Se. Gal, 





LES HUSSARDS DE LA REINE, 


GALOP POUR PIANO, 
Par LE CHEVALIER PONCE DE LEON, 


3s, 
THE SIRENS’ REVEL, 
WALTZES. 


By W. H. ADAMS. 
4s. 








London: CRAMER & Co., 201, Regent-street. 


New Tenor Scena. 


“LADY HILDRED,” 


BXPRESALY COMPOSED FOR 


Mr. SIMS REEVES, 
M. W. BALFE. 


In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS. 
For large melody and captivating treatment, 


there has been no Song like this, since the days 
of “Come into the Garden, Maud.” 








Cramer & Co. Limited, 201, Regent-street, W. 
JUST PUBLISHED, PRICE 8s. 
LES CLOCHES DE L’EGLISE, 


FOR THE PIANOFORTE. 
By J. RHODES. 


CRAMER & Co, Limited, 201, Regent-street, W. 





TO CORRESPONDENTS. 





G. H. P.—Ratio in music is the comparison made between two 
sounds, one grave, one acute, in which is examined the dis- 
tance, or the number and coincidence of vibrations. 

E. D.—The Cap of Mus. Doc. is not a square cap; in fact, to 
write correctly, Mus. Doc. has no academical cap. ‘The 
colour and material are certain, not the shape. 

T. H.—We were not aware that Hiindel’s great “‘ Te Deum” is 
sung occasionally at Oxford. Surely our correspondent is 
misinformed. 

A Cuurcumay.—The parson can lock wp the organ. 

X.—If spies are around you, you know what is intended, Be 
watchful and careful, and keep to the strict letter of your 
agreement. 

D. F, W.—Purchase Richter’s book on Harmony, and study it 
carefully, slowly, and sedulously. It is a good book. 

W. R. C.—Consecutive octaves.—The objection to them was 
because they arise from the first proportion, the dupla ; con- 
secutive fifths, because they arise from the sesqui-altra 
proportion. ‘ 

8. H. C.—You mean your theory. A theory which is not real 
belittles the good and the true. It is too small, and the great 
artist is always a-head of it, smashing it, or enlarging it. 
But when the real theory—the theory—comes forth, it is co- 
extensive with all that has been done well, and all that ever 
will be done well. 

H. D. ‘Plymouth)—The theory you mention is this, in short. 
All chords are founded on a root-bass. The root-bass gene- 
rates the harmonies, and the harmonies the root-bass. 
Relation means reference to root. Ratio means compari- 
son with root. Thus every modulation is a remove to 
some relative sound, and the return must be to the sound of 
the same pitch used at first. There can be no unity without 
this relation. Relation of parts is relation of the whole. 


Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 











All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swirr, 55, King Street, 
Regent Street, W. 





LONDON, SATURDAY, JULY 15, 1865. 


Signor Piatti leaves this day for Weisbaden. 











Signor Stagno is engaged for three years to Mr. 
Mapleson. 





Thalberg, en route from Naples to Vienna, is 
staying a few days at Paris. 





Artét is engaged for two months at the Théitre 
de la Monnaie, Brussels. 





“ Rienzi” by Wagner, is said to have been 
successful in Stockholm. 





Offenbach has been charming people by playing 
the violoncello at a private concert at Ems. 





Cecilia Siimann de Paez, a singer of some 
reputation, recently expired at Gotha, in the flower 
of her age. 





Tamberlik with his “ phenomenal voice,”’ as the 
Spanish papers say, has electrified Madrid in the 
“ Prophet’ and “ Guillaume Tell.” 





The report that Hans von Biilow was removed 
from his post under the royal boy of Bavaria is 
untrue. Wagner still tolerates Von Biilow. 





A first-rate company of opera singers is spoken 
of for the Cirque, Brussels. These artists will be 
only six in number but of the highest order of 
merit. 





A steam piano has arrived from America, at the 
Hippodrome, Paris. It isin the form of a loco- 
motive, but its progress in musical art is not 
rapid. 





Miss Menken takes her first and only benefit on 
the 18th inst., when she will appear as William in 
“ Black-Eyed Susan,” & character which, report 
saith, she invests with more than ordinary power, 





A volume of poems by Mr. Watson Dalby is 
announced for publication by Messrs. Longman 
and Co., under the title of “ Tales, Songs, and 
Sonnets.” 





Mr. Sothern, who closes this week at the Hay- 
market, intends making the tour of the provinces, 
and will, we understand, cross the Irish Channel 
shortly. 





“ L’Africaine” has been given thirty times 
within two months and a half. The receipts for 
the first thirty performances were, in round 
numbers, £4000. 





The Emperor of the French, wishing to confer a 
distinction on Mdlle. Rosa Bonheur as a substantia- 
tion of the honour accorded her by the Empress 
during the regency, has ordered from her a portrait 
of Gladiateur. 


We understand that Signor Ferranti, who is 
temporarily at Boulogne sur Mer, is engaged f or 
the forthcoming series of Mellon’s Concerts. Sig. 
Ferranti is a capital buffo singer with a remarkable 
amount of vis comica. 





Messrs. Moxon, who have lately added to the 
poetic list the names of Lumley and Colomb, are 
about to publish the works of one who will form the 
third of the bardic triad. They are about to bring 
out Tupper ! 





A commemorative inscription in honour of 
Weber has been placed in front of a house in the 
village of Klein-Hosterwitz, near Dresden. It 
was where the maestro passed the greater portion 
of his life in composing all his works. 





Mdme. Clara Schumann, on her journey from 
London to Baden-Baden, gave a concert at Kreuz- 
nach. Mdme. Szarvady (Clauss) and Wieniawski 
assisted the Queen Pianist. The concert was 
crowded to excess, and the three great artists were 
immensely applauded. 





The “Cid” of Peter Cornelius, has had great 
success in Weimar, on its first representation, 
The opera possesses many musical beauties; its 
execution is satisfactory, and the composer was 
recalled. The Duke made several “ felicitations ” 
to all concerned, before the public, who cheered. 





The Belgian Chamber of representatives has 
just voted wnanimously the sum of 163,000 francs 
(£6,500) for the purchase of premises occupied by 
the ‘Conservatoire royal de Musique.” What 
would Bright and Co. say to Mr. Gladstone in 
making a similar provision for an English Royal 
Academy of Music ? 





The London correspondent of the Gazette 
Musicale de Paris states that 30,000 auditors 
assisted to encore Mdlle. Patti in “ Let the bright 
Seraphim.” Mr. Bowley would be very happy to 
endorse this statement. Divided by half, would 
be nearer the mark of those who heard the 
“Seraphim ” on the second day’s Festival. 





Monsieur Gounod has just finished two very 
beautiful melodies, ‘‘ La Solitude” and “ Medjé;” 
the first is one of the most charming reveries 
pastorales written since Schubert; the second, in 
the Arab style, is full of passionate sentiment, 
They are the property in France of M. Choudens ; 
Messrs. Cramer and Company are the publishers 
for England. 





Messrs..Cramer and Company haye secured the 
property for England of MM. Poise and Daudet’s 
charming opéra comique in one act entitled ‘ Les 
Absents,” which was produced with great success at 
the Théatre de L’Opéra Comique in November last. 
A very lovely tenor song, the great hit of the piece, 
will no doubt produce a corresponding furore in 
London. The libretto is very agreeable, and the 


work will be an acceptable addition to the repertoire 
of Opera di Camera, now so much in vogue. 
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Dante’s remains were discovered on the 27th of 
May in an old wall, in a building at Ravenna, called 
‘‘Braccio forte.” They were interred in this wall, 
in a pine wood chest. The chest fell down and was 
broken. It contained an inscription made with a pen, 
stating that Dante’s body was placed there by N. 
Antonio Santi, on the 18th of October, 1676. Santi 
was the Secretary of the Franciscan monks, whose 
monument stands next to that of Dante. Nothing is 
wanting of the bones but a small piece of the lower 
jaw. 





Rachel was very stingy, as everybody knows. 
She once gave a great dinner to the créme de la société. 
In the morning she rode out with a well-known 
French critic and gourmand, and requested him to 
help her to select an excellent dessert. They rode 
to Chevet’s, the greatest fruit-dealer in Paris, and 
selected the dessert. She was just going to leave 
the place, when Chevet asked her if she did not want 
a pineapple, as an ornament for the table? ‘* How 
much is it?’’ ‘Seventy francs. Pineapples are 
very dear in Europe.” ‘ That is too much for me,” 
she said. ‘But would you not rent it to me?” 
Chevet laughed and consented. At the dinner the 
critic sat next to the Duke of San Teodoro, and at 
the dessert he said to the latter: ‘ Do you see that 
delicious pineapple?” ‘ Parbleu!” said the Duke, 
‘‘T came near forgetting it.” The Duke rose, took 
a large and sharp knife, and made a deep cut in the 
fruit. Rachel, who saw it, was struck by this deed 
as by a dagger in atragedy. A cry of grief came 


from her breast. ‘What is the matter?” asked 
Ponsard. ‘‘ Has Madame Rachel a pineapple in her 
breast?” She could not be consoled during the 


whole evening, 


ome 
— 


ROYAL DRAMATIC COLLEGE FETE. 








One of the most touching pictures ever drawn 
by the late Jonn Lexcu was the initial letter to 
a short story in Once a Week. It represented a 
clown standing on the edge of the arena holding 
up @ paper-covered hoop for the equestrians to 
jump through; but the face was the ghastly face 
of a skeleton, and the paint and tinsel were put 
npon fleshless bones. Death himself was in the 
circus, a hideous mockery of the mirthful clown 
he represented. The artist thus showed by a few 
skilful touches what a sad world there often is 
behind the scenes, and how the clown or the actor 
may have to laugh and joke with a sore heart. 
When whirled along in an express train on some 
stormy night, we seldom think how it fares with 
the engine-driver facing the winter storm; and 
just as little do the denizens of some snug stage 
box think of the inner life of the actors before 
them. It would hardly seem possible to yonder 
portly matron, as she gathers her ample silks 
around her, and smiles upon her boys, that the 
actor who makes her laugh almost against her 
will, and convulses the audience with the fidelity 
of his representation, has a pale wife, or 
perhaps a sick child at home, and that the laugh 
he forces to his face will die away in tears. To 
My Lady actors are simply “those people ;” 
they are provided for her amusement just as all 
the world has ministered to it since she was a 
child, and she has not even the same half-con- 
temptuous compassion for them which she ex- 
tends to the tenants on her ancestral estate. She 
has no idea that taey have an inner life as real as 
her own, and with more earnest purposes. 

When these lines are in the hands of our readers, 
an Institution specially designed to aid this 
almost unrecognised real life of the actor, will be 
brought prominently before the public, and that 
too in a remarkably pleasant and popular way. 
The Féte and Fancy Fair of the Royal Dramatic 
College, held’ at the Crystal Palace, will be a fait 
accompli. The objects of the College at Maybury 
are too well known to our readers to need any 
recapitulation here, and the patronage it has 
received, not only from the public generally, but 
from Royalty itself, has made it so far a successful 


THE ORCHESTRA. 





must continue their aid, and with so many old 
favourites, popular actors, and fascinating 
actresses appealing to the feeling and purses of 
to-day’s visitors, we may fairly anticipate good 
pecuniary results from the Fete. 

Admiration for some particular actor attracts 
to the theatre on his benefit night many people 
who would not otherwise go ; but this occasion has 
wider and greater claims. Let everyone who can 
remember pleasant hours spent “at the play,” 
who has to thank a Faucir for giving graceful 
reality to the noblest creations of SHAKESPEARE, 
who has smiled at the grotesque pathos of a 
Rosson, or laughed as DunpREARy faithfully por- 
trayed the folly and inanity of English Swelldom ; 
let everyone who can remember the delights of 
his first pantomime, when all that glittered was 
real gold to him, go to Sydenham. Much amuse- 
ment may be had, and a very pleasant day may be 
spent, with the consciousness that he is assisting 
those who have on many occasions made life 
brighter to him. Let the smile called up for a 
laughing audience be a real smile from the actor's 
heart, and not a false one with misery beneath it; 
aid the institution that ensures support to his 
children and comfort to his old age, when the 
stage trappings are laid aside for ever and the 
weary world bounded by the footlights knows him 
no more. 





MONOPOLY AND ITS INFRINGEMENT. 





If a principle is to be thoroughly established, 
it must no less thoroughly be carried out. The 
wisdom of many proverbs points to this truth, 
which stands in defiance of the warning of many 
other proverbs. There is an old aphorism about 
sauce for the goose being equally applicable to 
that bird, whatever its gender; which sagacity 
is again contravened by the assertion that one 
man’s meat may be his neighbour's poison— 
perhaps his own poison in these days of aconite 
and antimony. But the former proverb is the 
truer, because it embraces the question of 
principle, and asserts the eternal equality of law. 
Sauce for the goose—human, professional, artistic 
—is and remains sauce for the human pro- 
fessional and artistic gander. The abstract law 
which reprehends or justifies the manager of the 
lowest singing shebeen in his dealings with his 
neighbour can be applied no less strictly to the 
manager of either opera house in London. Now 
some little time ago a war of extermination was 
organised by the proprietors and managers of 
theatres against the music-halls of the metropolis, 
on the ground that the latter establishments 
were infringing the prerogatives of the former. 
It was represented with some degree of justice 
that the theatres had theretofore enjoyed the 
paid-for monopoly of acting plays, and that the 
music-halls infringed this right without paying 
for it. On this question of principle the crusade 
started with varying success. Had it been wholly 
successful it would have put down an enemy 
which warred against monopolistic privileges, and 
though the procedure might savour of oppression, 
it would be justified by the instinct of self- 
defence. 


is no longer the concert-hall which is the aggressor, 
and the theatre the aggrieved, but the converse. 
The opera-houses are becoming aggressive on the 
rights of the small concerts, with which an affair 
like that past one of Aprexina Parri’s, and the 
forthcoming one of Giva@.ini’s, seriously copes. 
But, it will be objected by our non-professional 
readers, these two, being private benefit concerts, 
are as legitimate as any of the thousand and one 
that take place every season. Even to this objection 
the reply is simple. Mdlle. Parr: is an opera-artist, 
and not a concert-artist, save in exceptional cases; 
and her benefit should accrue on the field of her 
triumphs—the stage. But our professional readers 





institution. To continue its prosperity the public 





Of late times, however, the tables are turned. . It 


know full well an objection stronger than all. If 
Malle. Parr reaped the advantage of a monster 





when the advantage is reaped not by her, though 
she gives the concert nominally, but by Mr. Grr, 
people do complain, and justly. Poor artists who 
have much ado to make their own humble concerts 
pay, and who already cope with the overwhelming 
competition of opera, have a real grievance when 
an opera-manager comes down into their field with 
all his forces, and gives a concert which dwarfs 
every effort they can make. Mr, Gyr and Mr. 
Mapieson have their own commercial speciality ; 
they have the opera, and might let the concert- 
artists occupy a separate sphere. ‘ How can a 
manager, possessed of such magnificence in Covent 
Garden, envy me a humble solo at CoLLarp’s ?”’ may 
the Canacracus of the concert-room say. But the 
manager does. He brings his whole company, ad- 
vertises a tremendous concert for somebody's bene- 
fit—n'importe whom—and the humbler artist can 
do nothing in competition on half so enormous a 
scale. This we hold to be unjust. If the music-hall 
managers had no right to encroach on the domain of 
the theatrical managers, how much less are the 
enterprisers of opera justified in removing the land- 
marks of their neighbours of the concert. Unfortu- 
nately the latter cannot claim legal protection ; for 
there is no dramatic license for the benefits. The 
managers have only their sense of justice to restrain 
them; and unless this operate in favour of the 
artists, operatic competition will eventually go far 
to destroy private concerts, and the principles of 
great .companies, so illustrated in the commercial 
world, will obtain also in the musical world, to the 
detriment of all individual enterprise. 





THE COLLEGE OF ORGANISTS. 





No one feels it a disgrace to have been to school, 
but it means school associated with the “ shining 
morning face,’ satchel, bread and butter, and 
catechism, marbles, football, and prisoner's base. 
But in after life, although we say we are never too 
old to learn, few can be found to admit that they 
are still going to schoo]. However anxious a man 
may be to go on with his education, he graduates 
in his own way, in his own time, and chooses the 
written law in preference to the spoken. He is a 
master, teaching others, and cannot afford to let 
it be said that he himself is still in leading strings. 

Every learned man finds he has much to learn, 
and much to communicate, and hence the exist- 
ence of our academies, colleges, institutes, and 
societies, which band together the professional 
learning and talent of this great country. No 
doubt the assembling together of distinguished 
men engaged in any art or science is of great 
benefit every way. But admission into these 
learned corporations is either the result of exa- 
mination or universally recognised position. The 
Royal Academician must paint his way into that 
brilliant corporation. The physician and the sur- 
geon must be questioned and cross-questioned 
before either an M.D. or an M.R.C.S. can be 
appended tothe name. The engineer must write 
his essay, the antiquary produce his book, or a 
fanciful explanation of some mysterious relique of 
past days. In/colleges, academies, and institutes, 
such as we have referred to, all are masters, none 
are pupils. In the Gresham College only the 
pupils are innumerable—here the whole City of 
London may be called collegians of their old 
brother-citizen, Sir Tuomas; and so slow is the 
progress of collegians in Gresham Street that the 
audience has been much the same for the last 
fifteen years. Possibly the learning of the Gres- 
ham professors is of that extensive and inex. 
haustible nature that no collegian has yet been 
able to fathom it. 

The metropolis has been honoured by the crea- 
tion of another college, and this is the College of 
Organists. It consists of a body of men famous 
fow ‘their learning and piety, which is tested by 
their ability to pay the guinea a year in token of 
their membership. During these last few days 
the collegians have had a good field day: they 
have heard a lecture on temperament, and digested 
it over a dinner at the Freemasons’ Tavern.: 





concert, nobody would complain very much; but 


There are two subjects which are ever perplexing 
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English professors of music, one is, ‘‘ What is or 
ought to be the real pitch in music;” the other, 
‘What is or ought to be the temperament of the 
scale on keyed instruments.” There is no law for 
either; but with respect to pitch we may observe, 
that a boy was much the same musical instrument 
in the days of Pavesrrina as in these our days; 
and a man with a reasonable bass voice finds 
himself at the present time obliged to stop in his 
low gamut somewhere about the same place as the 
man with a reasonable bass voice in the Tupor 
times. Although there is an experience and a 
history in the pitch of music, there is nothing 
certain with respect to temperament. The old way 
of tuning a keyed instrument, such as the organ 
or pianoforte, was according toa rule, and a curious 
rule. The octave was divided into three parts, first, 
from C to E, then from E to G sharp; and lastly, 
by a descending process from C to E flat. The 
major thirds C to E, and E to G sharp were 
rendered almost perfect, and so was C to E flat. 
Hence the descent from E flat to G sharp 
standing to represent A flat was terrific, and its 
melancholy growl was portentously described as 
the wolf. Pure G sharp vibrates 125, pure A flat 
128, and the string of 125 was the only repre- 
sentative of the string of 128. But professors 
of music made themselves happy over the dis- 
cordancy, and some are found even now who 
pretend to like it. The subject was of interest 
to such professors as combined the agreeable 
office of tuner with that of player, but to real 
men in music it was of no interest. We now live 
in the days of a better approximation to truth, 
and our tuners divide the octave into twelve 
geometrical means, or at least pretend to do so. 
As tuners are eternally doing the same thing 
over again and again, the process is of course 
one of a pretty near guess, for to tuners calcula- 
lations of twelve geometrical means upon paper 
are no more than so many algebraical signs. All 
hook knowledge is useless and the operation is 
only hand and ear. If the College of Organists 
consists of tuners, a resumé of the history and 
doings of tuners if they could be got would, no 
doubt, prove of interest; but it is not necessary 
to know anything of music whilst practising the 
tuning of key instruments. A learned member 
of the College was found sufficiently courageous 
to dilate upon the matter of tuning sounds in 
preference to the more weighty one of treating of 
sounds, and all parties were perfectly satisfied, 
for no one knew more of decimal tuning than his 
neighbour, and were such a result possible any 
access of learning in this department would be as 
ridiculous as it would be futile and useless. 
Furthermore, all necessary information was close 
at hand, seeing that Mr. Hewirr had explained 
and exhausted the matter in his new book upon 
the theory. It is right that a member of the 
College of Organists should know that an interval 
is the distance between two sounds, and the 
smallest interval on a keyed instrument is a 
semitone, and that two semitones make a tone, 
and twelve an octave. Add up the consonant, 
and then the dissonant intervals, combine them 
into chords, describing chords as harmony, and 
melody as a properly ordered succession of single 
sounds, and then our readers have the whole 
pharmacopeia of theoretical rule running through- 
out the length and breadth of the College. 


The conference lately held by the precentors of 
our cathedrals was a wiser proceeding; and we 
hardly need say that these gentlemen did not 
trouble themselves with the decimals of equal or 
unequal tuning. Their object was music, and its 
improvement and advancement in the offices of 
religion ; and therefore the chant, the hymn tune, 
the anthem, the response, and the litany formed 
the objects of their conversation; and these 
reverend divines, as amateurs, dived deeply into 
points which the College of Organists has avoided. 
It has lighted a fire, and made a wonderful 
crackling under various pots; but then there is 
nothing in any one of the pots, The noise is only 








the noise of thorns, and thorns in a state of 
evaporation. 

An organist in ordinary is not a scientific musi- 
cian; he is merely a one-sided, partially and 
imperfectly developed artist. Musical art, with 
the organist, never reacts upon science. Art with 
him is a series of disconnected impressions, whilst 
science deals with the best modes of connecting 
impressions. He is a turbid sensation, and his 
music is like unto himself. He cannot realize 
because he cannot explain, and he cannot explain 
because he cannot feel. There is no emotion in 
the chants, the tunes, the Te Deums, the Magni- 
ficats, the anthems, and the glorias he plays daily 
or weekly; and of necessity in self-defence he 
becomes callous and indurated from poring over 
such misshapen ugliness. 

The College of Organists, to be a respectable 
institution, must be more than a club with an 
annual dinner, more than an educational institute 
without professors and without tutors. It must 
get rid of the whims of usage in church music. 
They are simply the result of a pseudo-science, 
and tend only to the perpetuation of bad and 
ignoble music, and they lead: to the unracing— 
the degeneracy of the tribe of finger merchants 
upon that much-abused acoustical missile, the 
church organ. These whims of usage are 
of no authority, but with their perpetrators; 
America disowns them, Germany despises them, 
France laughs at them. Centuries ago Bishops, 
Deans, and Canons delegated to others their duties 
in Church music because they felt themselves not 
qualified to discharge them. For a time our 
Church musicians fulfilled these duties, but as the 
performance of these duties was unattended by 
either profit or reputation, organists merged into 
professional music masters and amateur church 
composers. And yet the field, properly tilled, 
was not without harvest, nor the labourer without 
reward. ‘The librarian of the Church’s music 
migrated to the shop, and the biton of the Pre- 
centor figured over the shop door. The catalogue 
of the dealer in dead church music proved to be the 
only repertoire of the Cathedral, and the recom- 
mendation of the tradesman carried more weight 
than the judgment of the organist. It is in the 
power of this new club—this Society of wind— 
this College of Organists to amend this state of 
things—to organise aproper school for the teaching 
of singing to publish a set of really true and 
useful classbooks on the elements of music, to 
appoint distinguished professors in the subjects 
of harmony, composition, application of language 
to harmonic rhythms, the proper form of the chant 
and hymn tune, the creation of an English 
Antiphonarium, the improvement of the organ, 
and the application of modern thought and feeling 
in music to the capabilities of this instrument. 
By a movement in this direction the Society 
would command the respect of the community, 
increase its income, and establish itself on a firm 
basis, and prove a real boon to the Church and its 
music. 





THE CLOWN OF ALL GERMANY. 





Out of the mouth of Ricuarp Wagener of 
Munich, even better than out of his works, is he 
to be judged. To gather figs of thistles or grapes 
of thorns has presented suffieient difficulty even 
before the millenium of music, as preached in the 
gospel according to Wacner; and never yet did 
egotism give birth to genius; never were fruits 
of true art culled from weeds of bombast and 
narrow vanity, even though a mountebank musi- 
cian be the second man in Bavaria. And what a 
man to be second in that boy-governed realm! 
After a series of ingratitudes; after deceptions 
innumerable, practised on every friend he had; 
after sufficient publicity of his private vices to 
have shamed a less shameless man into suicide; 
after wandering the earth in Ishmaelitish fashion, 
for his hand was against every honest man’s, and 
every honest man’s against his; he arrives at the 
capital of Bavaria, where reigns a boy. Happy 


formances.”’ 





Bavaria! She is known in history ere this: she 
was one time famed for painting and sculp- 
ture. She owned a Cornetius, a KAULBACH, a 
ScHWANTLER. Hitherto a Guvucx has failed her; 
but she has one now. Better she should take 
RicHarp WaGNER on his own assurances as an 
Aiscuyivus and a Giuck than that GuucKk and 
scuytus should be absent altogether. The 
illusion is pleasant though it last for a short time. 
Who indeed can expect such an illusion to last 
long, with the author of “Tannhiiuser” and “ Lohen- 
grin” as its object? Even up to the present 
time, it is hard to compute the extent of his 
arrogance or the extent of the disgust which 
that arrogance has produced. He is a Wotsey, 
a RicHELIEU—a Pope in his proper domain. Musi- 
cal art is not art in the abstract—the art of 
Menvetssoun, of Mozart, of Harnpet, of Ros- 
sInt; but fis art, meaning Richarp WaGNer’s, 
“ Meine Kunst.” Backed by the royal hoba- 
dehoy, whose belief in Waanrer would be 
touching in childhood but that it is based 
on so hollow a foundation, the composer issues 
his manifestoes with a lordly air. “ When all 
abandoned me,” he wrote to the simple Biir- 
ger of Munich and the world at large, “a noble 
heart only beat stronger and warmer for the ideal 
of my art. He it was who cried to the adven- 
turous artist, ‘What thou createst I will have!’ 
and this time the will had its creator, for it was 
the will of a... Kine!” There is much merit 
in the word, barring that idea of a foolish young 
man without any mamma to advise him, which 
rests under the idea of the robe and crown of 
sovereignty. Again, in the words of WaGnrr, 
“the representations will take place out of and 
beyond the ordinary usages, and will be model per- 
And truly the composer went to 


work rightly to make them so. The house 
packed with intimate friends invited at 
state expense; the réles sung by other 


intimate friends; Louis and Matvina ScHNORR 
called expressly for the occasion; Hans 
von Buetow conducting the orchestra; all 
this promised well. In accordance with such ad- 
vocacy and sach a jury the verdict comes. “ Tristan 
und Isolde” is a wonderful success! Naturally 
enough : the world could hardly expect such judges 
to decide differently. When a King leads the 
bravoes, an audience needs few inducements to 
applaud—especially if they know the composer. 
Herr Ricuarp WaaGyer told a sad truth amid all 
that bombast: his performances were model per- 
formances, such as the world never saw yet and 
hopefully may never see again—an art without 
eve and without morrow. What will rest of it all 
when the thin cover of a royal patronage is re- 
moved? How long will “my art” last side by 
side with everybody’s art, as expounded by 
MEYERBEER, Mozart, and the rest? Music of 
the Future indeed! Possibly it is; even as cor- 
ruption and decomposition are of the Future also, 
to most of us; and in this sense the world may 
hear of Wacner in time to come, as even now 
the world takes note, archwologieally, of many 
fossil follies and ignorances. —~ 








FRANCE. 





Panis, July 12th. 

One of Hérold’s most charming works, “Marie,” 
a barearolle from which, “ Gondolier dit Lisette” 
is an universal favourite, was revived last 
night at the Opéra Comique,—and I hear with 
great success. I can but mention this en passant; 
and, holding over details for next week, come at 
once to the important musical affair of the day, 
and announce a Jubilee of organ-grinders. For 
some time past there has existed a great and 
serious difference of opinion betweeh the various 
publishers of music and the makers of the 
“orgues de Barbarie;”’ (so called not on account 
of their being indigenous to that African clime, 
but because their effects are barbarian and act 
violently on the nervous system). These. mis- 


creants—I mean the organ-grinders—bad lain main 
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basse on the most popular pieces of the current 
répertoire, and the air from the “ Trovatore,” the 
cavatina of “I Lombardi,” motifs from ‘‘ Roland,” 
“La Dame Blanche,” ‘ Les Mousquetaires, etc., 
were regularly “churned” to us “from night 
till morn, from noon till dewy eve,” the usual 
heures réglementaires from midnight to 6 a.m. 
being alone respected. The publishers objected 
to this; and an innovation having been lately 
introduced, adapted to pianos and organs, and by 
means of which, in using a planchette with the 
tune required pricked out upon it, any melody in 
the world may be performed mechanically by the 
premier venu, brought collectively an action 
against the makers of these engines, and lost 
it. So that now, in this country, although if I 
send a parcel of printed music from England 


I’m obliged to go five miles out of the way to get | season. 


it from the dépdt, and every piece is overhauled 
and dirtied by an uncivil employé with unwashed 


hands (who the other day favoured me with his | finish with a great piece of news: “ Adelina Patti, 
opinion that “ Vous autres Anglais” had better |the fine child, the great artist, the divine Adelina, 
give up composing and take nothing but French | marries herself! It is neither a prince, nor a duke, 
productions) ; these same pieces, the moment they | nor a count, nor a baron, nor M. Strakosch, that the 
are pricked out on the planchette, become every-| queen of singers is to espouse, it is to a simple 
body’s property, and may be played with impunity. | young man, a merchant of Milan, to whom she has 
I am imbued with the deepest respect for the | given her heart and hand. The Orchestra and the 
members of the Corps Législatif who passed the | Signale have confirmed this intelligence.” As I 
law in question, and I wish they were all musical | believe that M. Strakosch has been for some years 


composers to profit by it. 


I have nothing very important to communicate | use of the correspondent of L’Hurope telling us that 
to-day. At the Opera “ L’Africaine” has reached | he is not the object of his sister-in-law’s choice ; 
its thirtieth performance, the average receipts | and claiming the privilege of all well-behaved per- 
11,500 francs (£460). The last execution was | sons to be ‘* waxy’ im hot weather, I declare the 
kept back two days, in order (I quote from a| said correspondent to be an ASS, 
musical paper) “to accord a little repose to the + 
courageous artists who, in less than three months, 








“ Rule Britannia” to the original score; acknow- 
ledging it, however, and thus showing more 
delicacy thon is usual with Parisian publishers. 
The favorite refrain “Rule, Britannia, Britannia 
rules the waves,” &c., is replaced by a declaration 
of Mrs. Ford, stating that Heaven gives women 
arms againsts a suborneur, and finishes with the 
following lines: 

Rule, Britannia, Britannia rules the waves, 
Et U' Angleterre dira longtemps encor 

Britons never shall be slaves. 

La folle histoire de Windsor. 

M. Choudens’ score is very neatly got up. The 
rentrées of the different instruments are carefully 
noted, and render it very useful for orchestral pur- 
poses, and it is likely that the opera will be given 
at one of our theatres (probably the Lyrique) next 


Allow me in conclusion to give you another quo- 
tation from a French paper, ‘“‘ L’Europe. Let us 


married to a sister of Madlle. Patti, I don’t see the 
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A CELEBRATED PISTON. 





have furnished a ‘career’ of thirty consecutive 
representations.” On that lucky day the “ Comte 
Ory” and “ Néméa” (ballet) were given, and the 
subscribers were happy. The spectacle gratis of 
the 15th proximo will consist of M. Mermet’s 
* Roland 4 Roncevauz,” and a cantata de circon- 
stance, entitled “‘ La Campagne d’ Alger ;” words by 
E. Méry, music by M. Léo Delibes, repetiteur 
of the chorus of the opera. M. Gueymard will, 


A Monsiewr Le Rédacteur en Chef de L’ Orchestra. 
Parts, Rue de la Femme sans Téte, 96. 


A Parisian, of whom it is the continuous habit 
to read the Orchestra the moment that estimable 
journal arrives in his locality, wishes to render 
count of the feelings of indignation and sarprise 


as usual, take the part of Roland, and has pro- 
mised, for this time only, to sing at least eight | June oath, 


bars piano. 


At the Opera Comique we have had the rentrée 
of Mademoiselle Dupuy, who made her débuts at 
the same theatre eight years ago. Weare glad to 


hear that she is going to Toulouse. 


The Thédtre Lyrique has closed for the season. 
Good pieces have been played, and good business 
(let the correspondent of the Morning Post forgive 
me) has been the result. Many novelties are 
promised for the forthcoming campaign, which | heels of his celebrated confrére? Why could not 
will begin in September. Among other works we 
hear of the “ Fiancée d’Abydos,’’ by M. Barthe, 
and a new opera by M. Chérouvier. The excellent 
company, which met with such approbation during 
the past year will, with but a few unimportant 
exceptions, be retained, and it is to be hoped that 
the year 1865-66 will be as profitable to M. Car- 


valho as he deserves it should be. 


We are coming in to a busy time for the Conser- 
The Concowrs a huis clos have already 
commenced; and in a week or ten days we shall 


vatoire. 


have the more exciting contests in which the -+ 
‘“‘stars” of a future generation will make their SUUM CUIQUE. 


first appearance before the public. 


Capoul and Patet, produced a great effect. 
M. Nicolai’s “‘ Merry Wives of Windsor” is th 


cause of a most blood-thirsty litigation between |There are preachers who buy sermons, borrow 
two of the most important Parisian publishers; | sermons, splice sermons, and steal them. There 
MM. Choudens and Gérard. The affair will be|are preachers who make sermons common-place 
decided to-morrow, and I hear that the former | and ridiculous; while there are those who make 
gentleman has a very good case. Rather curious | sermons that live in the hearts and affections of 
that a discussion should be en train in two coun- | their hearers and readers, and will continue to do 
tries for the same opera, and on two different |so for all time. The latter class are well known, 
points, M, Choudens has “gone in” and added | and stand far apart from the former. 


The Grand 
Priz de Rome is already awarded to M. Charles 
Lenepven @ Vunanimité. This gentleman is a 
pupil of M. Ambroise Thomas, and his cantata, | they publish as theirs. Surgeons chronicle their 
exceedingly well sung by Mdlle. Roze, MM.|cases of broken limbs, and their indefatigable 


commingled which he experienced on reading the 
French correspondence published in the No. of 
He refers to a notice on M. Levy, 
described by the writer (who attempts, with 
ribald jokes, to cast a slur on the purity of the 
French idiom) as being a “celebrated piston,” 
the which title he considers just. But for why 
M. Levy seul? Are there no other pistons equally 
deserving of celebrity? ‘To cite one—only one— 
in order not to trouble and abuse of the well- 
known and proverbial patience of the Orchestral 
Editor: M. ArBan, is he to eat dirt under the 


the correspondent of the Orchestra place his name 
in close rapport with that of the piston célebre, 
whose talent no one wishes to contest? Is it 
because M. Arpan is engaged by M. Merton, the 
distinguished impresario of the concerts of the 
promenade at the Convent Garden, the which 
splendid park is crowded nightly by crowds of the 
aristocratic denizens of Wych Street, Long Acre, 
and the Court of the Street of Bow? The writer 
calmly but severely asks for why? and expects 
a reply. 





--- 


To the Editor of The Orchestra, 
Sir,—Poets are supposed to write the poetry 


researches over the dead body, and medical men 
e | learn the results and are satisfied of their truth. 


Our favourite authors write the works of imagi- 
nation, to which they affix their names. Mr. 
Charles Dickens is the same man, whether at his 
desk or at the dinner-table. No one can doubt 
the power of Sir Edward Lytton Bulwer Lytton, 
with either pen or tongue. Our painters and 
sculptors can carry their brains totheir hands, and 
leave their sign manual upon the canvass and the 
marble. The walls of the Royal Academy are 
lighted with the good, the honest, and the true, 
Give any known painter a black board and a 
piece of chalk, paper and pencil, canvass and 
brush, he would at once do something demon- 
stating he could do, and has done, all he has put 
his name to. But there is a class amongst mu- 
sicians, or rather professors of music, and these 
persons are a strange puzzle to plain, straightfor- 
ward thinking people. I allude to the soi-disant 
“great composers "—distinguished for a style and 
school so variegated that it is impossible to fix 
upon any speciality belonging to them— who 
occasionally do well, but more often frightfully 
wrong ; who, here, send out a dozen pages with 
no point in anyone of the twelve, and, there, send 
forth a couple with point enough for double the 
dozen. Put them down to a piano—they play the 
organ, the piano is not their instrument. Put 
them down to an organ: they play the piano, the 
organ is not their instrument. But whether at 
one instrument or the other they are utterly 
helpless, sans harmony, sans time, sans motif, sans 
form, sans progress, sans beginning, sans end, sans 
cause, sans effect. The fingers tell the tale, for 
the muscles are in harmony with the brain, and 
both muscles and brain are powerless.—I am, sir, 
your humble servant, THorn, 








MUSICAL CRITICISM. 


To the Editor of The Orchestra. 

Srr,—I have read with much pleasure your 
article upon the humbug of the operatic critics of 
the present day. I enclose a number of the 
Preston Herald, and also of Punch, both containing 
articles upon the same subject, to which I would 
call your attention. The subject should be 
thoroughly ventilated, and none can carry on the 
war better than you can.—I am, yours truly, 

A Susscriper. 








ACCENTING THE LORD'S PRAYER. 





To the Editor of The Orchestra. 

Srr,—In the church I attend the choir lead the 
Lord’s prayer thus, “ Our Farner, which art in 
heaven,” and in the petition for food for the day, 
they say ‘‘ Give us this day our daily bread.” 

Should not the proper accentuation be asfollows: 
“Our Farner, which art in heaven,” “ Give us 
this day our daily bread?” Is there any authority 
for the officiating minister retaining to himself 
the opening words, “ Our Farner,” and for the 
choir and congregation beginning with the words 
** which art in heaven ?” 

I am, Sir, your humble servant, 
d Caruoxiovs, 

(The second reading is the correct one, and 
there is no authority for the absurd custom 
suggested by our correspondent.—Ep. | 

LSS 


GRADUATES IN MUSIC. 


To the Editor of The Orchestra. 

Siz,—The Trinity Term just passed has been 
made somewhat remarkable by the admission of 
five gentlemen to degrees in music, three at 
Oxford, and two at Cambridge. At Oxford Mr, 
Bachelor J, Russell, of Magdalen Hall, advanced 
to the Doctorate; Mr. J. Hewlett, of Magdalen 
Hall, and Mr. H. W. Miller, of Corpus, severally 
proceeded to the degree of Bachelor in Music. 
At Cambridge, Mr. Spinney, and Mr, G. P. 
Merrick were admitted Bachelors. At Oxford I 
understand there was a fourth candidate who, 
however, not being up to the mark, retired for the 

















benefit of further study. 
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I know only one of these new graduates by 
name, but all five gentlemen it must be presumed 
are men of learning and ability. The publication 
of the exercises would be of advantage to the 
profession, the Clergy, and the University, and if 
the performances of these and such like composi- 
tions were advertised and due notice given to the 
Oxford public, it may reasonably be imagined 
that a sufficient fund could be raised for their 
print and publication. The works ought to have 
sufficient merit to stand upon their sale. 

I am, sir, your obedient servant, 
A Grapuatr. 


MOZART’S “ ZAUBERFLOTE,” 


To the Editor of The Orchestra. 

Sirn,—The crowded company attending the 
revival of Mozart's opera of “ The Magic Flute,” 
is an interesting proof of the advance of the 
public taste in music, and the great increase of 
power on the part of our amateurs to discriminate 
and appreciate the highest order of dramatic 
musical composition. The plot of “ The Magic 
Flute” has been the great drawback to its success- 
It is simply absurd. Can nothing be done towards 
putting the opera in such a state that it may take 
its place as one of the foremost, and one always 
certain of filling the house. There are outside, 
and comparatively unknown, dramatic scenas by 
Mozart which might be judiciously interpolated 
should additional movements be required, and 
some of these movements are surpassingly 
beautiful. I throw out the hint for the con- 
sideration of Signor Arditi, and his intelligent 
fellow labourers in the field of Italian Opera, and 
am, Sir, Your's obediently, A SUBSCRIBER. 





READING THE PSALMS. 





To the Editor of The Orchestra. 

Sir,—Surely the writer of the article headed 
“The Dean of Derry v. King David,” which ap- 
peared in your last number, is not serious when he 
writes, “ People who read psalms in church service 
cannot believe in psalms.’ I believe I am correct 
in stating that the reading of psalms in public 
worship is a legal and proper mode of using the 
psalter.—I am, sir, your obedient servant, 

A CHURCHMAN, 

[A hymn is a song to be sung by a choir; a 
psalm a song to be sung accompanied by instru- 
ments. Ifapsalm be read in the English church, 
its reading in any way is contrary to the spirit of 
the poem, and the well known order of Bible wor- 
ship. The poet never intended it to be read. 
But if it be read if should be read straight through 
by one person, and in this way Bishop Bedell 
always read the psalms for the day. Two or more 
people reading psalms together is a practice con- 
trary to the Bible, and of which even Dissenters 
are ashamed, and have never countenanced. John 
Calvin and John Knox read the psalms, but would 
not let any one meddle with them or join inthe 
reading. But the English church way is the old 
way—that of singing the psalm.—Ep. | 


ome —o———-—- 


SraTioners’ AND PAPERMAKERS’ PROVIDENT 
Socrrry.—The annual dinner of this most excel- 
lent society came off on Wednesday at Stationers’ 
Hall. The chair was taken by Mr. Chater, in the 
absence of Mr. Wrigley, who was prevented attend- 
ing by a severe injury to the foot. The prosperity 
of the society was clearly shown by the various 
documents presented to the meeting, and some 
very excellent speeches from the Chairman, Messrs. 
Grimwade,. Barlow, Hodge, and Ensign Chater, 
who returned thanks in capital style for “The 
Volunteers,” gave great pleasure to the company. 
The musical arrangements were under the care of 
Mr. J. L. Hatton, who was assisted by Mr. T. 
Young—the prince of counter-tenors—Mr, Donald 
King, and Mr. Winn; and the successful vocal 
efforts of these gentlemen contributed greatly to 
the hilarity of the evening, 





HIGHWAYS AND BYWAYS OF ART LIFE IN 
LONDON. 





OUR OWN BOHEMIAN BECOMES SLIGHTLY ABERRATED 
OVER THE GENERAL ELECTION, 





Electors and Liverymen of no, mine Editor, 
ten thousand pardons, but the election has turned 
my head. I had intended to write you a hugely 
interesting letter anent matters musical, but it is 
absolutely impossible to write about anything but 
elections. Anacreon could only sing of love, and 
your own B. can only talk of elections. I had, I 
may mention, a vague idea of offering myself for 
the suffrages of the employés on the Metropolitan 
Railway, but finding they had no votes, this pro- 
ceeding was out of the question. I therefore 
determined to stand surreptitiously for Finsbury 
—that is to say if Finsbury would not stand me; 
but Cox was nobly up to the mark, and I have 
revelled in eleemosynary beer for many days, on 
representing myself a ten-pounder, which I need 
hardly say I am not. Cox, like all the truly great, 
was astoundingly affable, and on my asking what 
he would say if he got in he at ence replied,— 

*T’m weary, I’m sick, and I’m sated 

With spouting, and twaddle, and bother; 
So oft my opinions I've stated 
I hardly know one from the other. 

I stand as a friend to to the classes 
Who live by hard labour alone, 

And to-day I declared that the masses 
Are wrong—so my chances are gone. 


**T plunged into History; heroes 

I made of Wat Tyler and Pym, 

I talked of your Cwsars and Neros— 
My classical notions are dim. 

I said that like Cromwell I'd trample 
The peers, or like Curtius plunge in- 

To the gulf; but the modern example 
Is simply a plunge into gin. 


‘“‘T said that the Jew’s harp was finer 

Than violin, cornet, or flute ; 

I held the great Vance was diviner 
Than Patti and Tietjens to boot ; 

I said that the brave sons of labour 
Should go to the opera free, 

That each man should sing to his neighbour, 
Wherever they happened to be. 


‘“*T vowed—and the creed is seraphie— 
That beer should be sold all the night ; 
I'd vote for all sabbath day traffic, 
As Christian and healthy and right ; 
I swore that a Finsbury elector 
Was far the most noble of men; 
For ever I vowed to protect her, 
Should Finsbury choose me again.” 


And so Cox would have gone on for many thousand 
lines, had not your own B. mildly remarked that 
he might not be returned; upon which he got so 
furious that your B. had to chain him to the table 
with a stout cable of pocket handkerchiefs (penny 
ones, dear Editor, but clean, sir,) and remove all 
Lethal weapons out of his reach: having done 
this, your B. left the little attorney and went to 
see John Stuart Mill, who was standing for West- 
minster, and having all his expenses pai: like a 
gentleman. John was chirpy, metaphysical, and 
politically economical. I asked him to explain 
his views, and he did so in the following glowing 
utterances :— 
“Things which are equal to the same thing are 

Equal to one another ; and supply 

Is always equal unto the demand. 

I am a man and also am a brother : 

I have a vote and so why not my mother ?” 
I said that possibly the old lady might dislike 
politics, in which case it would be the height of 
cruelty to give her a vote. John replied that as 
I was neither a working man, Sir William 
Hamilton, nor the Editor of the Daily Telegraph, 
he declined to argue with me. Of course there 
was no answering this, so I went in to see Mr. 
Hughes who was reading Tom Brown to a select 
number of Lambeth electors. After this enter- 





tainment, British beer was served out all round 





and Tom Hughes was asked for a song; where- 
upon he began :— 
“ Men may prate of their sports and games 
Of shooting and croquét too, 
May lounge all night in a billiard room : 
Or lose their coins at loo. 
But Cricket’s the grandest game of all, 
It is undoubtedly clear ; 
For I love to play on a shiny day 
In the season of the year. 


*T joined a club in Rugby School— 

Good fellows one and all, 

As ever guarded a wicket well, 
Or trundled the rolling ball. 

And many a club in merry England 
Our first eleven must fear, 

For we love to play on a shiny day 
In the season of the year.” 


Tom then turned up his sleeves, and asked the 
electors what they thought of his biceps, and 
offered to “put down” any man’s arm for a pot of 
British Beer. He then produced a pair of single- 
sticks, a quarter-staff, boxing-gloves, quoits, dumb- 
bells, Indian clubs, foils, leaping-poles, and other 
small articles, and offered to play anybody at any- 
thing. He was particularly anxious to box, and 
your own B. shrunk behind him, seeing the 
size of his fists. He playfully remarked, “If your 
enemy smite you on one cheek, hit him hard on 
the other,” with that beautiful adaptation of 
Christianity to muscularity for which Tom is 
celebrated. Tom also confided to your B. that, 
on his entering Parliament, it was his intention 
to knock the Speaker into the middle of next 
session, and severely chastise all opponents. I 
left him with that determination, and made for 
the Land of Gischen—meaning the City; and, 
having seen the right men returned, I returned 
also; and am now off for the counties, where your 
own Bohemian will oppose the lords of the soil 
to the last drop of blue ruin. 

[*,* We shall be glad when the political situa- 
tion permits our contributor to return to his 
artistic avocations.—Eb. ] 


_ - ~- in <a — 
AN AMERICAN PRIZE COMPOSITION. 





The Rev. Dr. Cummings, of St. Stephen’s Church, 
New York, has written a poem, the subject of which 
is “Religion and Music,” tracing their connection 
since the days of our first parents in the Garden 
of Eden, down to the present time ; touching upon 
the elegant mythics of Greece, the sombre worship 
of Isis, the stately rites of Judah, the sensuous 
theology of Rome, the blood stained mysteries of 
the Druids, and Vishnu and of Obi, until the dawn 
and through the triumphant march of Christianity. 

Dr. Cummings proposes to pay one thousand 
dollars, for appropriate music to this poem. The 
terms of his proposition are as follows :— 


RELIGION AND Mosic. 
A CANTATA, 


1. A Prize of one thousand dollars will be paid 
to the composer who will set this poem to 
music, with orchestral accompaniment, most 
to the satisfaction of its author. 

2. Variety is required, according to the spirit of 
the poem; solos, duos, &c., and grand 
choruses. 

3. The composer’s name is to be sent in under a 
separate envelope, which will be opened only 
after the Prize has been awarded to the suc- 
cessful composition. 

4. All compositions must be handed in before the 
Ist of May, 1866. 

5. The cantata will be performed in public, in St. 
Stephen’s Church, New York. 

6. For pamphlet containing poem apply to the 
undersigned, 

Rev. Dr. Cummrnes, 
St. Stephen’s Church, New York City. 


It will be seen, by our description, that the subject 
as Dr. Cummings has treated it, affords sufficient 
variety and scope for expression for musical purposes. 
The task is not a light one, embracing not only the 
composition, but the instrumenting of the same, 
which scarcely half a dozen of our composers could 
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accomplish. One difficulty in a competition of this 
kind is, that as the poem is copyright, ifa dozen 
compete, eleven scores will be utterly worthless. 
We trust, however, that there will be sufficient 
ambition among our young composers to enter into 
this competition, each will hope to win, and with 
those who lose, the effort to win will be of 
incalculable service by the way of exercise. 


—* 
+> 





San Francisco is*jubilant over its two Italian 
Operas while New York has none, to speak of. Sides 
are taken by the San Francisco critics, and ‘‘ J Cap- 
ulette ed I Montecchi” are revived in Maguire’s and 
Bianchi’s operatic families. If we credit one party 
the other is of no account. Sconcia is nothing to 
Brambilla,{who they declare, was in “ Lucia di Lam- 
mermoor,” superlative. That performance was, 
‘‘without exception, the greatest operatic effort ever 
heard on the Pacific.” We can hardly suppose that 
Brambilla sang on the Pacific Ocean, and yet we can 
imagine no Pacific in a San Francisco Opera House. 
That was no doubt, a figure of speech, used by ex- 
cited San Franciscans, judging from what follows: 
‘* Brambilla, as Lucia, demonstrated her claim to 
rank as a true artist, singing with a purity of into- 
nation and delicacy of style, and never before heard 
in our midst.”” That same graphic writer praises all 
the Biancia troupe and cut up all the Maguires except 
Adelaide Phillips, who is by some considerd to have 
lost vocal freshness and flexibility since her last visit. 
The public seem to say ‘a plague on both your 
houses,” and keep away, while Gottschalk’s concerts 
are reputed full. Miss Simons—Mdme. Muzio—is 
praised in all respects, save a tendency to overload 
with ornament. Bianchi, to brave out matters, an- 
nounced twelve nights more, so great has been the 
success attending his efforts to present a first class 
opera troupe. He promises “ Faust,” ‘* Un Ballo,” 
* Don Giovanni,” and * William Tell.” 








NORINA. 





There is nothing half so natty, 
Or so neat and nice as Patti, 
When she’s lyrically chatty, 

And her singing’s quite divine. 
There surely must have been a 
Planet bright when Adelina 
Was first taught to play Norina 

By the fairest of the Nine. 

8. Oxon, 








WACHTEL TRANSLATED. 





If WacuTe, means ‘ Wagtail,” the singer who 
skimmily 
Soars up to C with a scream like an eagle’s— 
Pursuing the ornithological simile, : 
Muffs who applaud him are nothing but C-gulls. 








FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1865, 


JULY. 
Saturday, 15th. 
China and Japan Banquet. ‘Willis’s Rooms. 


Royal Dramatic féte. Crystal Palace. 
London Academy of Music. Public Concert, St. James's Hall, at 


half past two. 
Monday, 17th. 
Royal Dramatic féte. Crystal Palace. 
Tuesday, 18th. 
eethoven Society's Matinée. Hanover-square Rooms. 
Tuesday, 25th. 


Beethoven Society's Matinée. Hanover-square Rooms. 





IMPORTANT TO ALL wHo Sinc.—From 8. Pearsall, Esq., Vicar 
Choral of Lichfield Cathedral.—‘‘ A lady of distinction, having 
pees out to me the qualities of Dr. Locock’s Pvuimonic 

Varens, I was induced to make a trial of a box, and from this 
trial I am happy to give my testimonial in their ‘favour. I find 
by wo ins a few of the wafers—taken in the course of the day— 

y dissolve in the mouth, my voice becomes bright and 
Gua and the tone full and distinct. They are decidedly the 
most efficacious of any I have ever used.” Dr. Locock’s Put- 
monic Warers give instant relief and a rapid cure of asthma, 
consumption, coughs, and all disorders of the breath and lungs. 

All throat affections are immediately — ed by allowing one 
occasionally ‘to dissolve in the mouth. To singers and public 
speakers they are invaluable for clearing ead stre the 









THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 
NO W OPEN. 
TARIFF. 
Ground Foor. : A oe 
Sitting-room and Bed-room . ceseeeee ftom 12 0 to 28 0 
Bed-room ........ gay catepenvave i 4.@,.3 4 
First Foor 
Drawing-room, with Bed and peenine: aaa 
&e., en suite. 25 0 upwards. 
Drawing-room and Bed-room . 12 0 to 25 0 
Sitting-rooms and Saloons... 8 0,, 30 0 
Bed-rooms .........s.000- 3 6,, 10 0 


Srcoxp Fioor. 
Drawing-room, with Bed and ve room, 





&e., en suite .. is 20 0,, 25 0 
Drawing- room and ‘Bed- -room, en ‘suite ae 15 0 
Sitting-rooms. 10 0 
Bed-rooms and i Dressing room communicating ¥ 0», 36.0 
Bed-rooms . 3 0,, 10 6 

Tuirp Froor. 
Sitting-room, Bed, and Dressing-room, &c., en 
GND. bi cba ih itendedhbic ch « ddiangile 18 0,, 21 0 
Bed-room and Dressing- ens Lee mn we a TF 
Bed-rooms . ete 33, 8 9 
Fourtn Foor. 
Dressing-room and Bed-room, arnmearenersh 5 6,, 10 6 
Bed-rooms . “ * jiwvcnw 8 Bn F 
Upper FLoor—BED-ROOMS, from 1s, 6d. to 2s. 6d. 
Extra Beds occupied on the First or Second Floors ...... 2 6 
Ditto, on the Third or Fourth Floors.. bieuseke = © 
Visitors’ Servant’s Bed, per night ............ceeeeeee ee 1 6 
Ditto Board, L per day each Or ae A 
Children’s Cots . S Repeean 10 
inl 
I I ain dois Wis cls Sh erlenba te kaaalie ee de Ha eae B® 
ERs 00s snacaete teense inmeemesmawa eek. S 
Shower ... Scns hance eaneees inate a. 
Hip or Spong re sie tib ethane) qt, Gasanihe bapesrenc bbe <o aeenesels 


Saute A Mancer, orn Geyerat Dixinc Room ror Lapigs 
AND GENTLEMEN, 100 FEET BY 40 FEET:— 


Breakfast, plain ..... 20 
* Cold Meat or Eggs. ca 2 6 
a Chops or Steaks, Broiled Ham and il Kas. ~~ 2 © 
Teas, plain ike seas 1 6 
Dinner, off Joint.. 26 
“" 2) ~~ Sayings iets pinata spite abies ih Aketes 
Suppers and Luncheons... cess cc cccccsscuscsescss ftom 1 6 
Cups of Tea or Coffee ......... pecoMiddtetres O 6 


TABLE DHOT E 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 
The Hotel contains Ladies’ elegant Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 
Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 
Service.—Visitors will be charged ls. 6d. per day each. 
Casual Customers. 6d. each meal. 
The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 
Visitors are requested not to pay any money without a bill. 
Visitors giving up apartments are requested to give notice of 
their intention before noon. 
The Manager will make special arrangements with Families 
engaging their A cmp yar at a a 

vate C: es of every de: ion supplied, by the Day or 
Hour, at ree es. - - J y 

COURIERS SUPPLIED IF REQUIRED. 


*.* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rectified. 
C, SCHUMANN, Manager. — 


GOUNOD. OUATER, ROMANCES 
SANS PAROLES. 3s. each. 
No. 1. La Pervenche. No. 2. Le Ruissean, 


8. Le Soir. 4. Le Calme. 
Cramer & Co, (Limited), 201, Regent-street. 








OUR DUETS 
FOR TWO VOICES, 
WITH PIANOFORTE ACCOMPANIMENT, 
By OTTO GOLDSCHMIDT, 


Op. 18. poi an . 
rice 4s. each, 
Ent. Sta. Hall. Complete, 10s. 6d. 
Ser I 
No.1. Echo . opeebe aGed sannee + Remrepe ond Taner. 
%. The Emblem ...........+.+++receee Two Soprani. 
B, Glont Prayer. soi. devices coveiendcnes Soprano and Tenor. 
4. What say the Birds .............4.- Two Soprani. 
Tondon: CRAMER & Co. Luwirep, 201, Regent-street. 





\ ESSRS. CRAMER & Co. Lrurrep find it neces- 
ia sary, from the very large increase of their Hirin business, 
to caution third parties from either buying or advancing money 
upon instruments sent out by them—whether made by themselves 
or other manufacturers—but purporting to be issued by Messrs. 
Cramer & Co. If parties, on being rieaicived either to purchase 
or lend money upon any of Messrs, Cramer & Co.'s Instruments, 
would take the precaution of first sendi them the number of 
the Pianoforte, with any other available particulars, many 
fraudulent attempts to negotiate these instruments would be 
revented, and intendin + ye or lenders saved from pecuniary 
oss. Messrs, Cramer be prepared in such cases to 
send prompt and full information as to the ownership of the 
instruments offered either for sale or in security, 
Pianoforte Gallery, 


HELVELLYN WALTZES. 
BY ©, H. R. MARRIOTT, 


oN 


MACFARREN'S “HELVELLYN.” 


Price 4s. 





Cramer & Co, Limited, 201, Regent-street. 





HELVELLYN 


GALOP. 


BY C. H. R, MARRIOTT, 
ON 


MACF.ARREN’S “HELVELLYN.” 


Price 8s. 





Cramer & Co. Limited, 201, Regent-street. 


BOOK OF 


G. A. MACFARREN'S “ HELVELLYN,” 
BY W. H. CALLCOT'. 


AIRS. 


Solo, 5s. Duet, 6s, 


Cramer & Co. Limited, 2¢ Regent-street. 





CRAMER & Co,’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reaunt Strest, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Ie ASM oc ve co's Stig Utd cnlibice dc dawdobodes ue ifr 
In Buack Watnvr . Cnics idintaee ees ace 
Ivy Fiovaen Watuvr .. $i5000.00:46.06 00 ve pene dendenes! ae 
In Rosewoop ...... sosstanvetes 
In Pear TREE, TO RESEMBLE : Esonr.. hus @ 
In Rosgwoop, with ALagert Fat .. jo coenonce (ae 
Iy Burr WALNUT, WITH ALBERT Fat. daec.cgge ss: OR 
Dirro, witn Tausses And SHarep Enps.. on 
In Pottarp Oak, Dirro ....... we 42 


In MapPLe Aypv Goup, ALBERT Fat a AND > Tavesns .. 45 

Iy Figurep Cenar, with Do. Do... .... cece cece ee 40 
In Ot1ve Woop, witn Do. © Scenes Seale 45 
Is Satin Woop anv Gonp, wits Do. Do. ........ 48 
In ConomanpeL and Gown, with Do. Do. ........ 50 
In Amboyna Axp Goin, wit Do. Do. ............ 52 
(The folding-up keyboard is fitted to any of these instrument 
at an extra charge of Five Guineas. } 


FOR INDIA. Guineas. 


Iy Souip Manogaxy, packed in Zinc and Shipped.. 40 
Dirto, with Folding-up Keyboard .......0seeeeeee 45 





CRAMER and Co. Lrurtep have been induced, from the very 
extensive popularity attained by their Pianerres, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Praxgrres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘hus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct, 





PLANOFORTE GALLERY, 207 and 200, Regent-streot, 














ngthening 
pag ~' They ag leasant taste. Price 1s. 1}d., 2s, 9d., and 
4a. 6d. per box, by all medicine vendors. —[Ady t.] 


207 and 209, Regent-street, London, W., April, 1865. 


(The Largest in Europe.) 
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“22RAMER & CO. LIMITED 


; ON HIRE the following Pianofortes for THREE YEARS, after which, and WIrnouT 
(J8: any rARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut 


- Io Guineas per annum. , 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 


- 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 








— = 


eo Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
| being entirely excluded from the ftock. 





QUARTERLY PAYMENTS IN ADVANCE. 


ae aa atatate 





NAN 





if Of Ss 1 ET 
Cramer's SCrANororTE AGALLERY 
(FAhe Wetargest in Europe), \ 
ang & $09 REGENT STREET, W. 











UST PUBLISHED.—FOR CONCERTINA AND NOW READY. Price ls. 


id PIANOFORTE, by Ricnanp Biacrove. 


CRAMER. & Co’s 





Fantasia on Airs from Gounod’s Opera, “ Faust” .. 3 9 Free by Post for 12 Stamps. 
; - és Schira’s Opera, ‘ Nicold de’ Lapi” .. 5s. | ARTISTS CONCERTINA, YMNS FOR EASTER ith A iate 
ye i Meyerneer's Opens, “ L'Etoile du SELECTED AND APPROVED OF BY H » Wi ppropria 
Nord” .. : 38 Tunes, composed, selected, and arranged by C. EDWIN 
” ” er Opera, a“ ‘Merry 1 ‘Wives of | MR. RICHARD BLAGROVE. | WILLING, Organist and Director of the Choir of the Foundling 
— Hospital, and of All Saints’ Church, Margaret Street. 
om & CO. (Limrrep) - have produced, | Howl : 
INSTRUCTION BOOK FOR THE CONCERTINA, under the superintendence of Mr. Richard Blagrove,a London: CRAMER and Co. Lirrep, 201, Regent Street. 


superior Concertina : it combines t volume and sweet- 
With full-sized diagram of the right and left hand sides of the | hen 4 tone, ‘rapidity + Pow en oe ah ggpns er meget equall 
Instrume nt, showing the position of the Notes, &c., by Ricnakp | oe oh A touch, me: : 














a . e . 
Biacaove, 108, 6d _ balance touch while the weieht has bven cmaiderablylewoned, JUS Published, Price 1s. each. 
Cnamen & Co, Limited, 201, Regent Street, | The superior quality of tone is obtained by the use of well- Free by Post for 12 Stamps. 
- — - —-= tempered gen bg yp be Aye 4 os poe of the NT, nd th 
= air current, retain, for any period, their perfect intonation. R P 1 2, wi 
UNCHINELIA. New Comic open. in One, Every Artists’ Concertina is sent out with Medallions, without TMNS Pa, Ro Ry RMA arranged 
Act. Written by Hernay Farsi ; Composed by bh. a4 Ss a by the house, or have passed thro ugh | } by c. EDWin WILLING” Organist and Director of the Choir 
Levey. Complete Score (folio) or in separate numbers, illus- | Mr ‘ove’s _~ 8 ili , h, Margaret- 
— n f & Limited, 201, Regent-street. vented i = to pl i Se bichon’ otes Of aig | treet nee ;: on raapeene ew " 
Co., Limited, A stree ex com n order a) e est Dn 0! 
— . . violin music, 1 pass th 0 4 y Renton : CRAMER & Co. Limrrzp, 201, Regent-street. 
meee Gein pee + ~4 “ Rg & Uo. | ty —— he ge 
t, bushed holes to prevent rattling of the on, 
THE REGENT PRESS, uned to equal temperament, in mahogany cases, price £4 4s. | JUST PUBLISHED. Price ls. 
65, King-strex?, ReGent-sTRERT. These —_ ——- a a ved wi very great | Free by Post for 12 Stamps. 
VERY DESCRIPTION OF PLAIN AND/** SSO ee 





y 4 ont ruidsiden, Show Bille i. The H f the Eas Church. — Bond Sead mets eae os 
ta, roadsides. ow Bills ogrammes, Tic 5 " 
enoeuted | i. the Test style ~ CL oe wd reasonable terms. eo aymns © ad tern are | Henle 02 org st and Direct hank, Matpes of the of he Pounding 
New Type available for Pamphlets an 8. * osp! an 
Communications addressed to Mr. J. Swirt, as above, | RANSLATED, with NOTES and an INTRO- 








eth bonalen Gnthaliade ellention DUCTION, by the _ London: CRAMER & Co. “tant, “i ym -Street. 
€ \. gee he dir teat on aia Noteedleadie tie teicher Si SP 
REV. J. M. NEALE, D.D., 
oe vesanenh dam prepared for the Press. Wanede 6 Gacetetes Gussaen, | JUST PUBLISHED. Price ls. 
Price 2s. 6d. Free by Post for 12 Stamps. 
ARAUDULENT TRADE MARKS. —By s cial 
I appointment to Her Late Majesty the oon Domege. | “The only English Versions of any part of the treasures of | be poms FOR EPIPHANY TO LENT, with 


Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years | Oriental Hymnology.” 





ropriate Tunes, composed, selected, and by 
practically engaged in the ie nt firms of Messrs, Broadweod Cc. EDW APE WILLI NG. 0 st and Director of the ged, ot 
and Erard), Fee, 108. 64. , St, George’s-road, Warwick- | urch, Margaret 


: J.T. HAYES, Lyall-place, Eaton-square. |the Foundling Hospital, an of All Saints’ Ch 
mauare Belgravia, Ha By | London: J. T. HAYES, Lyall-place, Eaton-square. | Street. 





“THE MUSIC AL MONTHLY,”, HELVELLYN QUADRILLES. p: Rater ane aap ROS Oh. Beene 


Prt ae JUST PUBLISHED, Price 1s. 
ONTENTS OF No. 19, JULY, 1865 :— by P 10 ee. 
C Heavily Hit, By Valorte | St. James. BY C. H. R. MARRIOTT, Free by Post for me 














The Soul's Mistake. . on he FOR CHRISTMAS AND THE NEW 

Sain tte .« anda OTRO ER Et, Opt nn ae 

Hand and Glove., by L. H. F. Du Terreaux. MACFARREN' . HELVELLYN.”) | the Choir of Hospital, and All Saints’ Church, 

aaa Sen pies Perr a Price 4s. Margaret-street. 

urious Confeasions of Jos ones. 
cag tee eh Richmond. Caawzn & Co. (Limited), 201, Regent-street London: CRAMER & Co, Limrrsp, 201, Regent Street. 
Our Theories concerning our Descendants. 
MUSIC: JUST PUBLISHED, Price ls. 
“A DREAM.’ HELVELLYN COUNTRY DANCE, Free by Post for 12 Stamps. 

Poetry, —— ice One ‘Shilling. is ERSICLES and RESPONSES 3 for the. Seasons 

so Adaus Francis, 6, Fleet Stroet, H.C; Arthur Hall, Smart G. A. MACFARREN’S “ HELVELLYN.” < fd Dirstor of the Char Pp wyt hed f the Founding mri 
ternoster Row Regent 

street ; a; Wanaler & Co., 35, 34, 37, ig ts, “Marlborough. street ; — and of Ail Sainte” Chur, 








and all Book and Music Sellers. Craman & Co, (Limited), 201, Regent-street. ~ CRAMER & Co, Limitzp, 201, a tg oe Street London. 
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JANUARY, 1865. 


DEBAIN’S HARMONIUMS, 


&c. 








CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 





DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 
Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 12s. Rosewood, £18 18s. Walnut, £14 14s. 


FIVE STOPS. 
Sourdine, Cor Anglais et: Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14. Rosewood, £15, Walnut, £16. 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 


Polished Oak, £18 10s, Rosewood, £20 10s. Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. . 
Polished Oak; £24. Rosewood, £2610s, Walnut, £27 10s. 


; ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £30. Rosewood, £32 10s. Walnut, £33 10s. 


*FOURTEEN STOPS, KNEE ACTION. 


Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble, 


Polished Oak, £89 10s. Rosewood, £42. Walnut, £44. 


*SEVENTEEN STOPS, KNEE ACTION. 
Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £43. 10s. Rosewood, £4810s. Walnut, £51, 


*TWENTY-ONE STOPS, KNEE ACTION. 
Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Angas Dolce, Grand Jue, Ex ion, Grand Jeu (treble), Céleste, 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £68, Walnut, £65 10s. 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flite, Forté (treble), Tremblant. 
Rosewood, £29. Walnut, £80 10s. 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor a, Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £39. Walnut, £41, 


*NINETEEN STOPS, PERCUSSION, KNEE ACTION. 
Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flate, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 
Rosewood, £62 10s. Walnut, £65. 


* TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION. 


Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 

lais, Percussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 

tre 7: Céleste, Percussion (treble), Flate, Clarinette, Fifre, Hautbois, 

Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble). 


Rosewood, £88 10s. Walnut, £91. 


These Harmoniums may be had, to order, with 24 octaves of pedals (C to E), acting on the 
‘* Bourdon” and ‘‘Cor Anglais” stops (without disturbing the Keys), and an ind 
blowing action, at an extra cost of £10 108. Oak, imitation Rosewood or Walnut, or 
£11 11s. solid Rosewood or Walnut. 





LIST OF PRICES. 


DEBAIN’S HARMONICORDE, 


A Combination of the Single String (wnicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s, Walnut, £66 10s. 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson 
Clairon, Bourdon, Flite, Doleé, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu. 


Rosewood, £94, Walnut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £13. 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to FE, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 /t. C), Contre- 
basse (16 /t. and 32 /t. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIOUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 
Producing with faultless execution and delicacy the most elaborate and 


difficult compositions by means of small boards (, planchettes ) on which 
the music to be played is arranged. 


Without Keyboard. ‘With 7-octave Keyboard. 
Rosewood - - 48 Guineas. Rosewood - 80 Guineas. 
Walnut - - 55 Guineas. | Walnut - - -. 90 Guineas. 


Castagnette action, 8 Guineas extra. 


ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. : 

Applied to any existing Organ, Harmonium, or Beraphise, ueing by 

t, 


means of small boards (planchettes) the simple une, © 
Grand Chorus, or Overture, 


Oak, 12 Guineas. Rosewood, 18 Guineas, Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 


From Catalogue, 68. per foot; from score, to order, 68. per foot; for 
Cuieg ette action 1s, per foot extra. Cases for Planchettes, 2s. 
each. 





May be had to order through any Music Seller. 
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JUST PUBLISHED. 


SONGS FROM SHAKESPEARE. 


THE MUSIC BY 


ARTHUR §., SULLIVAN. 


O mistress mine. Sung by Mr. Santley 2s. 6d. 
Orpheus with his Lute ....6.0 sceeeee BS. Od. 
The Willow Song seee.cseeeesseeees coe 2m. Gd. 
Sigh no more, LAGICS ....0..ccccorcoreccceees 2s. Gd. 


METZLER & Co. 


35, 36, 37, and 38, Great Marlborough-strect, W. 





NEW PIANOFORTE MUSIC |" 


PUBLISHED BY 


AUGENER & Co. 





i & 
ANDREOLI, Cu., Impromptu on “ The Blue Bells : 
of Scotland” and Merch Megan, Op. 11 6 
Marche Militaire, Op. 20......... 2 6 
BenEvicr, J., Mignonette Morceau de Salon ... 3 0 
CLARK, Scorson, Amoretten Mazurka .....+.++++ 4 0 
” ” The Devil’s Dyke. Galop... 4 0 
Hotmes, W. H., Beethoven’s Adelaide transe... 3 0 
Kung, W., Bacchanale, 2nd Edition ........+++ 0 
a Brindisi, from Lucrezia, 2nd Edition 3 0 
- March and Chorus from Norma...... 4 0 
*” Marche de la Victoire, Op, 92.....+.++ 4 0 
Caprice sur des airs russes .....+..000+ 4 0 
L iEBICH, J., Tarantelle .......ccccccoccscsccccrccscesees 4 0 
Paris, E. DE, Scotch Airs........ccccccsecscccsecceees 4 0 
Ricuanps, Brinwey, Auber’s Fra Diavolo ..... . = 
” ” Barcarolle, from ditto ...... 3.0 
Scutorsser, A., L’ Etoile de Varsovie Mazurka 4 0 
Smirn, Boyton, Une Perle de Rossini ............ 3 0 
in “ Auld lang syne, transe ......... 4 0 
in ae Fern Leaves. Melodie ......... 40 
Sairu, SypNey, The Hardy Norseman, Fan- 
WANED. ccesdsciacccndsncccntnsiecston 3.0 
= » La Dame blanche. Fantasie 3 0 
» Lucia di Lammermoor ........ oie © 
‘a .,  Tarantellein E minor,dedicated 
to Pauer. 12th Edition...... 4 0 
Srern, L, A., Juanita. Tarantelle..........ceeee 4 0 
a Marie Antoinette. Réve historic 
ue The Presage. Lied ohne Worte... 2 6 
e The Chatterer. inqarmpin, 2nd 
eee sclindaaceninets 
Lonvoxs: AUGENER & Ca, 


86, NewGaTsE-stREET, E.C, 
Anp 4a, Torrennam Court Roap; 
Aso aT Baigutoy, 5 New Reap. 


W.3 


STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & C0,, 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


G. F. HANDEL’S SONGS AND DUETS. 


Newly Arranged and Transposed into the most useful keys, ex- 
pressly for Amateur and Private Performance, by 
WILLIAM HUTCHINS CALLCOTT. 

Handsomely bound in bow! oy Morocco back, &c., £22s.; or 
in Three Volumes (purple cloth), containing 24 pieces, each, 15s. ; 
all published separately. 


HANDEL'S CEORUSES. 


Newly arranged expressly for the Pianoforte, as Solos and Duets, 


with ad lib.) Accompaniments for the Flute, Violin, and Violon- 
cello, by WILLIAM HUTCHINS CALLCOTT.—33 Numbers 
published, 

GROSSE PASSION-MUSIK. 

According to the Gospel of St. Matthew.) 


By SEBASTIAN BACH, the English Translation and Adaptation 
hy Miss H. F. H. Jouxstox, the whole Edited and Revised by 
WILLIAM STERNDALE BENNETT, Mus. Prof. Canta). 


In cloth boards, price £1 11s. 6d. ; Chorus parts, 5s, each. 
LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





ae” The best Instruments of every description for 
Sale or Hire. 


M* LOVE Is AN. OLDEN STORY. By A. 
Scntoksses. Written by Henry Farnie. 3s. Beauti- 
tully Illustrated, 


Cramer and Co. Limited, 201, aes -street. 





rPYHE CAVALIER’S STEED. By J. Ascuer. 


Written by Henry Farnie. Now ready. In E flat, &c. 
8s. Beautifully Illustrated. 


Cramer and Co, Limited, 201, Regent-street. 





ARDITI'S NEW ENGLISH SERENADE. 
HE GONDOLIER’S LAST GOOD 


(a legend of Venice). 
by Henry Farnie. 3s. 


Cramer and Co. Limited, 201, Regent-stree 


NIGHT 
Beautifully DMlustrated. Words 








EW ITALIAN bbc’ - DUR TS. 
Duo Amoroso 8 and T)........++.. L. Badia 
Le Zingarelle ‘sand c) ......... «. E. Billetta 2 ot 
Vé com’ é belloil mar! (s and c)....Guglielmo 2s. 6d. 
[ Dispettosi (s and c) ...........06- - 3s. Od. 


Cramer & Co. Limited, 201, Regent-street, 








IRS, carefully selected and arranged for 
Concertiona and Pianoforte, by RICHARD BLAGROVE. 
. ( There is a flower that bloometh .......... ) 
No. 1 (Scenes that are brightest ............0006 5 Maritana 
( My own my guiding star............++ 
We OTs Rat crdiacescceescnosscoceteea } Robin Hood 
{ The Covent Cell ........ccececeees : 
No. 8 {Twas rank & fame that tempted thee | Rose of Castille 
No. 4.. Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 5 Ah! Phe mai ne andarono ....+...++++ Anna Boleno 
- “nae Se aetd cb do Gebebes esa Beatrice di Tenda 
y one hear my prayer .....0+++0+++. : 
No. 6 {Take Take this cup of sparkling wine............ } Larline 
Ent. Sta. Hall. Price 2s 


Cramer Axpv Co. (Limited), 201, Regent-street. 
Cramer & Co.'s Pianoforte Gallery, 209, Regent-street. 


NEW EDITION —POST 
ABRIEL’S PAMPHLET ON N THE TEETH 
(Illustrated and Pare 
Explaining the only effectual mode 
Teeth without Pain, to answer in every partibaior purpose 
of natural masticators 
These Teeth are supplied on the principle of attrac- 
tion and suction, thus dispensing entirely with on , and are 
supplied at moderate charges. 
lon: 27, Haauey Sraret, Cavenpish Square W.; = 
blishment: 86, Lupcats Hirt (four doors from the Railwa 
Bridge. 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 


Messrs. GABRIEL e case 
nm, and ten to 
eS. 








HUBBELL’S 


GEMMA, or JEWEL JUPON, 
NEVER LOSES ITS SHAPE. 


NOXE can equal this Crinoline for its com- 
bination of excellent qualities. 
ELEGANCE, FLEXIBILITY, DURABILITY 
and, in fact, everything the most fastidious could Possibly Wish 
for, is to be found in this charming Crinoline. its peculiar 
make a dress is seen to much greater advan with the 
ordinary shape. Worn at all the Courts in Europe. 
To be had of all Good Drapers. 
“2° Be particular when purchasing, to observe that 
“ HUBBELL” is marked on the Band. 
E WELL A N D Cc 0. 

are now prepared to show their novelties in new SILKS 
for morning, walking, and evening costume, also all the new 
tints in rich plain and fancy silks for Court trains. Young 
ladies’ silks in endless variet; S. and Co. call particular 
attention tho their Foulard silks, printed and plain, wr all the 
newest and most beautiful shades of colour. —Dempien hewn, 
Frith-street, SOHO. 


~ EwWeEtLL A N D Cc 

K beg to inform ladies that their MADE-UP ROBE DE. 
PARTMENT is now replete with all the novelties for the 
coming season, including the new silk warp coral cloth (warranted 
to wear) ; Mexicaine lustre, and glace cloths in pest variety.— 
Compton- -house, Frith- street, Soho-square. 


RENCH PRINTED MUSLINS. —SEWELL 
and CO. have purchased from the Compagnie L onaise, 
Paris, upwards of 1000 printed muslin dresses. The high re- 
putation of their goods need no comment. Price 1s. and 1s, Gd. 
per yard. Original price 3f. and 3f. 50c. per metre. 
Compton House, Frith-street, Soho. square. 


BRIDAL PARASOLS. 


W & J. SANGSTER have now ready at their 
e Establishment, 


140, REGENT STREET, 
A Large Assortment of the most elegant 
PARASOLS AND SUNSHADES, 


Brussels, Honiton, and Maltese Lace ; 
Also of their much admired 
FLORENTINE AND ZEPHYR PARASOLS, 
Introduced by them | them this Season. 


B.—Well adapted for Presents. 


Summa IS MORE REFRESHING THAN | 
R L’S 
EXTRACT OF LIME JUICE & GLYCERINE, 


Which cleanses and cools the head, and gives the hair a beautiful 
gloss, without greasing it. Price is. 6d., 2s. 6d., and 5s. 


RIMMEL’S TOILET VINEGAR 


Will also be found a perfect luxury as an adjunct to the Toilet 
and Bath, and a reviving Perfume. Price 1s., 2s. 6d., and 6s. 


RIMMEL’S PERFUME FOUNTAIN, 


An elegant ornament for the Drawing-room, Ball- -room, Dining 
Table, &c. Price from £1 10s. ’ 7 


EUGENE RIMMEL, 
Perfumer by Appointment to H.R.H. the Princess of oe, 
96, Strand; 128, mt Street; and 24, Cornhill, London 
Sold by all Perfumery alers. 
Riumet’s ‘ Book “of Mage ” with above 250 illustrations, 
crown 8vo., gilt ae & by post for 68 stamps ; quarto rose- 
leaf paper Tos. 6d y post for 140 stamps. 


RITISH COLLEGE of HEALTH, Euston- 
road, London.—MORISON’s VEGETABLE UNIVER- 
SAL MEDICINE is the only medicine that strikes at the root 
of all diseases. This has proved by an experience of 40 
ears, during which time upwards of 500,000 cases of cure have 
tom effected. The hygeian agents throughout the world are 
unanimous upon the hygeian system of medicine introduced by 
James Morison, the hygeist, who not only taught the public how 
to cure their own ailments, but also rescued the world from the 
dangers of false medical doctrines. The monument raised to his 
memory, by a penny subscription, sufficiently attests the im- 
portance ¢ of h his ¢ iscovery. 


REAKFAST BEVERAGE. — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homeopathy was first introduced into this 
country, there were to be obtained no preparations cocoa 
either attractive to the taste or acce; table to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was ——— +. the year 1839, to turn 
his attention to this subject, and 7%. succeeded, with the 
assistance of elaborate machinery, in g the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes as to be 
most a to the delicate stomach. For gen - ps’ 
cocoa is distinguished as an ——— teful 
, with delicious aroma. Dr. Hassall, in his wae * Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive pringiples—every ingredient necessary 
to the growth and sustenance of the » “Asa 
eyo cocoa .~y hE. uae 5 her than ry "coffee of 
” Directions : e powder in 
filled up wiih bo oiling wre or ule Tin- lined db., 1b 
= 11b., labelled packets, sold b: De condoetionent aul 


chymist, 1 ne, “Great, Mussel ret, 170, 




















Readily, and 48, 


BEES, 8 T{PPS'S GLYCERINE -JusU BES are supplied 
only in boxes, con two and four "ia, real and 1s., 
en ete No. x: Russell- 


labelled J. 
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